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Augustine s treatise On Musıc (De MUSLCA) 1S ONC of the earhest
examples of interdiscıplinary engagement between TISan eology
and mMUSIC. but has rece1ved relatıvely lıttle scholarly attention.‘ Thıs
15 partıally explaıne: by the Judgment that De MUSLCA’S treatment of
both dıscıplınes, TI M ZOrO0US, 1S conventional and unıinspired. As
Jamıe James wrıtes in popular hıstory of the ° Musıc of the Spheres’,
De MUSICA 15 not tudied much nowadays, CVECI DYy Augustinian SPC-
clalısts. 'The COTNTINON wısdom about the work 1S that it 1S tedious and
derivative’.* 1le James 1S certamly rıght that much of De MUSICA’S
dense draws other usıcal and theologıcal SOUTCCS, ıt WOUu
be surprising ıf nothıng DNCW had een generated in the PFrOCC5SS. In thıs
apCT, ll attempt 118 ıdentify un1ıque features in Augustine’s
ACCOUNT through comparıson 1ıth both C(]assıcal theor1es of usıcal
perception and hıs earher theologıical works. We ll then {u  =
modern interpretations of De MUSLICA, usıng OUT conclusıons to etier-
mıne whether anı y un1ıque features May ave cen consistently VOCI-

looked

ysica and atıona In Grades of Virtue

Before considering De MUSICA S relatiıonshıp IO Classıcal MUSIC
eOTY, must place it ıthın the context of Augustine’s OW theo-
logıcal development. Whiıile it 1Ss poss1ıble approac thıs task NUM-

ber of WAaYS, ll look specıfically at hıs diıscussıon of the orades of
vıirtue De quantıtate anımae, SInNCe thıs closely parallels the theologı1-
cal ascent, and ıts ethıcal conclusıons, De MUSLCA S SIX book.®

Augustine inherıts hıs understandıng of vıirtue from Plotinus,
who identifies distinction between ose vıirtues that Can be directly

There 1S, for example, complete critical translatıon into Englısh (although
there 1s translatıon TOM Patrologia Latına by Catesby Tahlıaferro in The
Fathers of the Church 47 | Washıngton, Catholıc Universıty of Amerıca
Press; 194 71)

amıe James, Ihe Musıc of the Spheres (New York Copernicus, F1
An alternate but related approach 1S examıne De mus1ıca in relatıon

Augustine’s treatment of the pass1ons. See, Van Rıel, ° Mens inmota mofa
manet. Neoplatonic Tendencies Augustine’s Theory of the Passıons’, Augustini1ana

(2004),
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perce1ved in God the SOUTCEC of all vırtue and those made CcS-

Sar Yy for OUT contemplatıon of (God by OUT embodied ex1istence. SCaD-
ıng from evıl requıres ‘attaınıng lıkeness G, IC involves
‘becoming Just and holy, lıvyıng by wısdom, the entire nature grounde
in virtue). God 1S ıdentified ıth virtue, and yel wWwe AIiIC metl Dy the
doubt whether C VEn In thıs Dıvine-Being all viırtues fiınd place moral
balance, for example; Ortıtude where erTe Can be danger sInCce
nothıng 1S alıen; where there Can be nothıng allurıng whose ack
COUu induce the desıre of possession’.” Plotinus solution 1s 18
dıvıde vırtue into [WO orades: the CIVIC ethıcal vırtues, IC fol-
low from OUT imıted, embodied ex1istence; and the purıfiıcatory
cathartıc vırtues, through whiıich attaın 1ıkeness God ach level
contaıns the vıirtues of wısdom, temperance, COUTASC and Justice, but
1recte towards dıfferent ends: eıther OUT embOodie actıvıty, OUT

rational ascent virtue’s dıvıne SOUTCE Charles Brıttain explaıns the
distincetion between these [WO orades of vırtue In relatıon toO temper-
ANCC, IC 1S defined the thıcal vırtue constituted Dy iImposing
CASHIeE and 1mM1 the emotı1ons, and the cathartıc vıirtue constI1i-
tuted Dy nOoTL sharıng “the bod emotlions Dy turnıng insıde
towards intellect’

The problem, ASs Brıttain s example demonstrates, 1S that the [WO

grades of vırtue often conflicet: whıiıle the cathartıc vıirtues involve
disassoc1ı1atıon Iirom the physıcal, the ethıcal vırtues requıre actıve
engagemen ıth OUT bodies regulate OUT emotions. Moreover,
although cathartıc virtues AdIiIC super10r theır thıcal counterparts,
they Cann: ex1ıst independently: masterYy of the ethıcal 1S requıred for
engagement ıth the Cathartiıc hıs leaves [WO ogıcal possı1bıilıties.
Kıther somet1imes aCT in accordance ıth the lower, rather than the
hıgher, grade of vırtue Brıttain C: the ‘sıngle-operatıon’
option); AICcC somehow able tO aCT both grades sımultaneously
(the ‘multiple-operatiıon’ thesis)./ o0os1ing the single-operatıon
hypothesıs ea| moral quandary, SInNCce ıf the Cathartıc virtues AL

superl10r thıcal virtues ıt 1S unclear WhyYy cshould C VT choose
cr in aCcCcordance ıth the latter. otinus, in advocatıng sıngle-
operatıon VIEW, suggest that for the SaDCc the cathartıc vıirtues
MaYy include attention 18 the VIirtuous actıvıty of the body, but only

Plotinus Enn B: Z Tans Stephen MackKkenna (London: Pengummn Books,
Ibıd.
Charles Brıttalin, ‘ Attention Deficıt in Plotinus and Augustine’, Proceedings of

the Boston Area Colloquium in Ancıent Philosophy, 727397263 (Leıden: Brıull,
FA

Ibıd., TISs
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insoTfar the body 1S independent moral entity and such actıon
o€es not contrıbute {O the g00d of the Sasc intellect.®

TOmM Christian perspect1ive, such radıcal dıssoc1atıon
between the athartıc and ethical 1Ss problematıc, 181011 the least because
‘“ıt faces obvıous extual problem in the Case of “Ccharıty” (whıch
alone endures “ forever” accordıng Paul In rınthlans As

CONSCYHUCHNCC, thıcal vıirtues cannot sSımply be steppıng STONES
hıgher forms of actıvıty, but must ave theır OW value and continumg
relevance. Augustine departs from OLUNUS and OptSs for multıple-
operatıon approach LO vırtue, 178 allows hım LO 1rm OUT actıvıty
wıthın both grades wıthout requırıng that attend the lower VIr-
(uEeSs instead of the hıgher, else CO  De complete dıvısıon
between the ratiıonal and the physıcal. In cırcumventing thıs moral
dılemma, however, the multiple-operatiıon thesıs ralses ıts OW pPSV-
chological quandary how 1s ıt that aTC able act in both grades
sımultaneously” In De quantitate anımae, Augustine identifies
dıfferent levels of actıvıtles WI' the soul: those elated 118 [1] phyS-
ical sustenance, 111] non-rational hought (e:20 perception), ı1 ICasSON,
1V-V purıfıcation, and V1-VII| contemplation. ® Levels [1-111] and [1V-
V11| correspond LO the domaıns of thıcal and cathartıc vırtue, reSPCC-
tıvely, ıth 1Cason nctionıng the ynchpın between the [WO grades
Reason 1S nOot eve of cathartıc vıirtue PCT S| SINCEe all humans
capable of ratiıonal actıon ıt relates physıca. experlence. Even s}
1Cason ıtself 15 187011 physıcal, and forms the basıs for the intellectual
levels of purıfication and contemplatıon.

er identifyıng the actıvyıtles of the soul, ugustine then
consıders hOow ese dıfferent levels interact. f 00 lıke ıt 15 POS-
sıble’, he wriıtes, the SOU. chould aCcTt al all these [ levels sımul-
taneously, but that it ıtself only aCct [at the eve at| j(®)
ıt acts ıth dıfficulty OT al anı y rate ıth fear. For ıt aCfts in thıs Casec

INOTEC attentively than in the others’ 1! Augustine argucs that the soul

“Once the 111a 15 Proficient, the of happıness, the WaYy g00d, AIC

wıthın, for nothıng 1S g00d that Nes outsıde hım Anythıng he desires further than thıs
he seeks necessIity, and NnOL for hımself but for subordinate, for the body bound

hım, which siınce it has ıfe he MUST miıinıster the needs of lıfe, NOTL needs, hOow-
CVCI, the Iirue 1111A1l of thıs degree’ (Plotinus Enn 1.4.4)

Brıttain, ‘ Attention Deficıt in Plotinus and Augustine’, 248
De Levels [1v] and [V1] dIC actıvıtl1es resulting in the PCI-

fected actıvıty of [V|] and vi1]
11 Quaerimus qu1ıppe de anımae potentla, el NMerı potest ut haec omn1a sımul agal,

sed 1d solum <1b1b uıldeatur quod agıt Cu dıfficultate, aut erte CU) timore. Agıt
nım hoc multo qU am Cefera attentior. Ibid.,
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1S capable of actıng multıple levels al ONCE, but also maımntaılins it
Can only attend ONMNC eve at time. Ihe eve OCCUpPYINZ the soul  2i  S
attention 1S the OC that Causes the most dıfficulty (fear) OT, in
SOTINC manuscrI1pts, that which requıres the most love.12 Augustine’s
multiple-operation eOTY, then, 1S of pecuhar kınd 111e he affırms
the abılıty of OUT soul aCcTt multıple levels al ONCC, he also

indıcate that OUT CONSCIOUSNESS attention ollows something I1NOTC

akın fo the siıngle-operatıon eOTY, sınce it Can only focus sıngle
ECvVe al time. By ayerıng CONSCIOUS sıngle-operatıon LOp of
UNCONSCIOUS multiple-operatıon, Augustine 1S able DICSCIVC the CON-

nection between body and mınd, ıth CONSCIOUS actıons in the body
ormmıng basıs for the UNCONSCIOUS actıvıty of the soul  S hıgher levels

What it 0€Ss nOot resolve., however, 1S the moral problem ıth the
single-operatiıon eOry why WOU ECVCT choose attend the
lower levels of virtue? De quantıtate anımae, Augustine
that the actıvıty of the lower, thıcal virtues must ‘understand
that (GG0d IS actıng through us that, lıke in Plotinus, actıons the
lower grades of ırtue prescribed Dy the hıgher levels (mm thıs CasC,
Dy God), but not for the sake of the person s OW ethical virtue. ! Ihus,

do NOLt CVCI ave choose 18 act ıthın the lower grades because
the hıgher levels dıctate actıons that affect others in ethıcal terms ıth-
Ouft bulldıng OUT OW ethical virtue. hıs solution, whıiıle theoreti-
cally possıble, O€es nOotLt SCCIH 18 describe OUT actual experlence. When

act ethically, NOoL SeM1-CONSCIOUS conduıts of dıvine wıll, but
instead iu:  -} OUT attention AWAY from cathartıc contemplatıon of God
towards matters of ethıical virtue; aATC, fact, dıstracted from the
hıgher levels by the lower. As Consequence, ugustine abandons thıs
idea ater discussıions of vırtue, suggesting that althoug undıistracted
contemplatıon ll be feature of OUTr spiırıtual, resurrection bodies, ıt
oO€es not characterıse OUT curren(i, imperfect state.1+

Kven ıf the perfect multiple-operatiıon of vırtue 1S impossible
pre-Resurrection bodies, it nevertheless ex1ists AS ıdeal MO for

the relatiıonshıp between contemplatıon and ethıical action: standard
hıch should aspıre, despıte the fact that ıts consıstent achjlıevement
IS! in practice, beyond OUT current abılıty When interacting ıth the
physıca WOT. then, should strıve be gu1lded by that 1C 15
revealed Dy (God through contemplatıon, rather than attending

Brıttain, ‘ Attention Deficıt iın Ploti’nus and Augustine’, 2536
De quanl, d
See, Retract. 1E L3Z! Brıttain, ‘ Attention Deficıt Plotinus and Augustine

260—3
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dırectly 18 the physıcal stimulus. thıs WayY, Can CI1ISUTC that act
accordance ıth the dıvyıne wull, wıthout seekıng un ourselves.

The physıical world thus becomes beneficı1al to OUT spirıtual development
bDy allowıng us the opportunıty SCIVC (GG0od through the Sservice of others

Musıc in C'lassıcal J hought
It 15 prec1isely thıs dynamıc between contemplatıon, the physıcal

WOT. and spiırıtual development that fınd In ugustine’s treatment
of musıc In De MUSICA. Musıc 1Ss partıcularly interesting Casec of the
relatıonshıp between physıca. and spiırıtual vırtue because it 15 ıtself
form of rationalıty. Iradıtion credıts Pythagoras ıth the d1scoverYy
that strıngs ıth lengths elated accordıng p  ı1cular set of ole
number rat1ios produce harmoniı1c intervals.!> f ONC strıng 1S twıce
long another, for example, the L[WO ll sound OcCcilave apart, 111e
strıngs in relatıon of three [WO all sound perfect and four

three produces perfect fourth Not only do ole number rat1os
ıth IFrSs term OTMC greater than the second (Le: ( 3 4*3 ete:)
create musıcally pleasıng intervals, but the complexıty of such rat10s
1s inversely correlated ıth theır usıcal COMNSONAUNCE 50, for example,

Octave (201) 15 perce1ved 1110IC CoNsonant than perfect fıfth
(342) IC 1S in turn INOTEC pleasıng than perfect (80131 (4:3) It 1S
Aifficult underestimate the ımportance of thıs d1scovery in the h1s-
LOTY of Western hought for the 1rs tıme, bservable, sens1ıble
property of the natural world COUu be prec1isely predicted usıng 1UTMN-

bers.16 Whiıle longer g1ve credence INan y of the Pythagore-
ans numerological belıefs, the idea that the unıverse 15 fundamentally
mathematıcal continues gu1lde sclentific hought

Musıc’s abılıty provıde sens1ıble connection between the
TE of nature and ratıonal hought ensured ıts ımportance,
theoretica evel, wıthın C(]assıcal and edieva educatıon. Although
1Cason 1s not necessarıly subject 18 perception eıther agorean
aton1ı1c hought SCHSOT Y informatıon being insufficıent dısprove
ratıonal conclusıons MUusıc 1S s1gnıfıcant precısely because OUT SCHSOTY
Judgments of harmonYy and beauty SCCIIN 118 correlate exactly ıth

dee, for example, the account of thıs d1sCovery in Nicomachus of erasa’s
Manual of Harmony 5.27-28).

Walker NOTfESs that the mathematıcal study of astronomYy predates the
d1iscovery of musıcal rat10s, but rıghtly emphasıses the importance of MUSIC In estab-
lıshıng the of the earthly ell celestial spheres. Studies INn usical
SCIiencCe INn the ate Renatssance (Leıden: Brıull,
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reasoned expectatıions. As CONSCYHUCHNCC, the relatıonshıp between
MUSIC and 1CasonNn remaılns 6 VEn ıf WEeIC prıvilege OUT SCHSOTY
reflections VCI ratıonal conclus1ions. olemy o€es prec1isely thıs hıs
Harmonıics, demonstratıng that ıf apply the rat1os of 18 3 and

18 lengths of strıng al CONstian! ens10n, do, fact, hear musıcally
pleasıng intervals.!/ MUSIC, the dıstinction between and 1Cason

15 blurred MUSIC 1s lıterally rational 1.e.., composed of rat1o0s and thus
sens1bly demonstrates the VC SITUCLUTES of 1CasOMN Takıng thıs conclu-
S10N step further, MUSsIC allows 1irec interaction, uman scale,
ıth the forces that LIOVC the unıverse. The natural WOT. 1s5 enchante‘

ıth SONS and thıs musıc of the WOT. be dıscerned through
ratıonal reflection: ° Musıc Iın Classıcal oug W ds 181011 sımply
object magıcal WOT. but the ratıonal agent of enchantment itself’.!®

Because MUSIC 1S itself ratıonal ıt 1S capable of affecting the soul
dırectly, nNOL sımply through physıca. 1TI1SsSUdes Quıintil1anus
descr1bes thıs PTOCCSS, wrıting that ‘the soul 15 certaın harmon1a and
harmon1a ex1Iists through numbers. Of COUTSC, SInCe harmon1a In MUuUsI1IC
15 composed through the SaJme proportions, when the sımılar PITODOTI-
t10Ns AT moved the sımılar pass1ıons ATC also moved al the Samnle

time?’.!? 1S1L1d€es portrays the soul musıcal instrument, 1C
resonates ıth the harmonı1ıc TE of musıcal sound. Because of ıts
inherent rationalıty, MUSIC not only aCTs the pass1ons, but also influ-

the soul ratıonal eve
For ıle all educatıon induces eıther through passıon, such d educa-
t1on from the nOmOl1, OT through persuası1on, such ASs that In aSSOC1A-
t10nNsS, MUSIC prevaıls by both enslavıng the hearer Dy word and
melos, and, DYy varıecd changes both of sound and forms, drawıng hım

Dy the connectlion of the thıngs expressed:“”
Musıc CS OUT pass1ıons, but ıt also aCTIs hrough ratıiıonal

‘persuasıon’, which 1S LNOTEC akın COerc1on than reasoned argument,
SINCe ıt 15 by thıs that MUSIC ‘prevaıls’, 'enslavıng the hearer‘’.
ere 1S thus decıdedly determiıinıstic element In Arıstides’s ACCOUNT

For discussion of Ptolemy’s sclentific invest1gatiıon of MUSIC, SCC Andrew
Barker, Scientific Method In Ptolemy’s Harmonıiıics (Cambrıdge: Cambridge Unı1iver-
SIty Press,

Danıel Chua, ‘“Vıncenzo Galıle1, modernıty and the divıisıon of nature ,
In Musıc Theory and Natural Order TOM the Renalssance the Karly Twentieth
entury, ed Suzannah Clark and Alexander Rehdıing, 1U (Cambrıdge: Cambrıdge
Universıty Press,

Arıstid. Quint Perı MOUSILKES, ZIER 8 9 Tans Ihomas Mathıesen (New
Haven: ale Universıty Press,

[Ibıd., 2.6,
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of usıcal perception: musıc’s ratıonal character allows ıt not SImM-
ply dıstract OUTr rationalıty, but fo actually ‘prevaıl' VCTI ıt

I hıs COercCcIve quality 1S nNnOoLt generally SCCI tOo be problematıc
Classıcal ACCOUNLTS of MUSIC, where ıt 1S often employe d method
healıng and deseribed medical terms 0€  1US the chief edieva
authorıty MUsIC transmıts the legend of erpander and Arıon of
Methymna who| saved the cıtızens of Lesbos and lonıa from VE ser1-
OUS IIness through the assıstance of SONS AA and TeCOUNLS how eVCnNn In
routine asks, musıc COU be of assıstance: pon awakenıng, Ithe
Pythagoreans purged theır and confusıon of sleep ıth certaın
other modes, for they knew that the ole TE of OUT soul and
body has en Jome Dy of usıcal coalescence? .42 ato, how-
CVCI, worrIies Oou the improper USEe of musıc’s VCT the soul.
He allows only [WO modes hıs perfect republıc ONC for and
inspıratıon (Dorıan) and the other {O be sed in times of (Phry
g1an and WAaTrlıs agaıns the dangers of melodıc innovatıon: ° For
usıcal innovatıon 1s full of danger the ole ate, and 0Ug be
prohibited’ .“ Regardless of whether 0Ug embrace musıc’s ben-
efic1al potential remaın WarL y of its COercCcIve W  9 there 1s agreemen
that MUusI1ıC 15 partıcularly capable of prevaılıng VCT the soul  A  S actıvıty

The idea that mMUusı1ıc 1S able 18 actıvely shape OUT hought,
rational ell physıca evel, remaıns definıng eature of mus1-
cal theory throughout the 1ddlie Ages and into the Renatlssance.
(07%  1US COMMENELS that, en rhythms and modes reach intellect
hrough the CaIrs, they doubtless affect and reshape that mınd aCcCcord-
ing LO theır particular character’; clearly echomng the relatıonshıp
between usıcal rat1o0s and the actıvıty of the soul expressed by Arıs-
tides.** As ate the s1ixteenth century, Jo  z Calvın WOITIES about
musıc’s COeEerCIVve potential: °It 1s S that CVECIY evıl word (as Salnt
Paul says perverts g0o0d morals, but when the melody 1Ss ıth ıt ıt
plerces the heart that much INOTEC strongly and enters into it? 25 The
behef that mus1ıc natural er ıts lısteners remaılns
Current into the Renaıissance, findıng expression in Marsılıo Ficıno’s
magıc-filled atonıc eology, an: in 1NOTEC tradıtıona works of
musıc theory 1ıke the Musıca practica of Bartolome Ramos, 1C
aAargucs for usıcal reforms the basıs that wıthout ou MUSIC

Boethius De Inst. mMUS., 11.185.
I!bid.,
PI Resp., 424; Tans Ben]jamın Jowett.
Boethius De Inst. MUS.,
Charles Garsıde, IIC “"Ihe Or1gıins of Calvın s Theology of Musıc,’ Irans-

AaCctLions of the Amerıcan Philosophical Socıety 69, (1979)
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has immense effect upDON and mıghty W NC the human soul,
whether calm ıt If In OUT time MUuUsI1cC O€eSs 81011 work
Man y miracles, it 1S be attrıbuted not {O the art, whose perfection
exceeds that of Nature, but to those who UuUse the badly’.“°

both Classıcal and Medieval accounfs, then, fınd
emphasıs the abılıty of musıc’s rational character LO dırectly influ-
CN both oughts and actıons. The anguage sed 15 often explhicıtly
COeEeTCIVE: mus1ıc “enslaves’, ‘prevaıls’, \DIEKCES: ; 'reshapes’. hıs 1e W
of Mus1ıcp Augustine ıth difficult theologıcal problem
Musıc’s determıne hought and prevent Virtuous
actıon remaıns incompatıble not only ıth the sovere1gnty of the soul
NC the body, but also ıth OUT abılıty respond freely

remamınıng ocused contemplatıon and not succumbıng
musıcal dıistraction. At the Samnlec tiıme, however, because usıcal har-
mon1es are creatıon of dıvine providence, they dIiICc beautiful in
eIr OW nd’, they cCanno be dısmıssed Ins1ıdı1ous temptations:
thıngs sımply 18 be avoided.?’ 'The challenge for Augustine, then, 15
determıne how Can aVO1d an y misplaced love for usıcal armo-
nles, ‘ Not by throwıng them AWdAYy burden, NOT by embracıng them

something ell anchored, but by usıng them well’  28

Process of usıcal Perception

ugustine s theologıical CONCETNS ou MUSIC AdIiIcCc MoOst obvıous
In De MUSICA S sıxth book, where the theoretical CONCEPLIS of melire and

discussed in the prev10us fıve books dIiICcC sed the basıs for
reflective ascent 18 divıne knowledge.“” Augustine chooses 18 discuss
usıcal harmonıles and proportions through analysıs of rnYy

Quoted In Edward Lowiınsky, ‘Musıc of the Renalssance Viıewed Dy
Renaissance Musıc1lans’ ın Musıc IN the Culture of the Renaltlssance and Other EsSSaySs,
ed Bonnıie acKkburn (Chıcago: Universıity of Chıicago Press,

quicumque de nOstira qUOQUC poenalı mortalıtate numer1 factı sunt, 1NON COS

abdıcemus fahbricatiıone diuinae prouldentlae, CUu sınt in CENCIC SUO pulchrı. De
MMUS Tans Martın Jacobsson, Aurelius Augustinus De MUSICA liıber VZ

Critical Edition ith Translation and Introduction (Stockholm: Almgvıst
Wiıskell,

Neque amplectendo quası fundatos sed bene utendo carebimus. I!bid.
T here has been SOTILNIC debate ( VT both the per10d of composıtion and the rela-

tionshıp of the fırst fıve books the Sixth. Martın Jacobsson U that there 15 SOLIIC

evidence date book Q1X towards the end of the 38 /—409 WIiIndow of composıtion
(X—-XXV11), and letter TOM Augustine MemorI1us, Bıshop of Capua, that
Augustine felt thıs fınal book be super10r LO, and SOTILIC extient separable from,
the others (Ep 101)
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1C. he deems INOTEC access1ible than pıtch ‘Since the pervasıve
influence of rInYy 1s INOTC easıly tudied in speech, and analysıs
of ıt ea by gradually mounting Steps LO the hıghest secreits of truth

WTOlte S1X [0780) rhythm)’.>° At the beginniıng of book SIX: he takes
paıns emphasıse that intellectual analysıs 1s 191011 NCCCSSAL Y for oOse
ıth al whom he not descend ese things’ ; pomnt
he reıterates in hıs fınal conclusıon LO the work: “These hıngs ave
een wrıtten for much weaker PCISONS than ose who, followıng the
authorıty of the {[WO testaments, venerate and worshıp the OTIC SUPTEMEC
God for they dIC purıfıed nNOoTLt through the brillance of human aAargu-

5 AMeEeNTS but through the most powerful and burnıng fıre of love
Havıng decıded, however, take the dıfficult path of ICAaSON,

Augustine launches into the 1alogue of hıs asSscent Irom mMusıc COMN-

templatıon of God ırst, must understand how lısten and
understand the musıc ear Ihus, the master asks,

When PTONOUNCEC the Deus Crealor OMNLUM, where do YOU
1in that these four 1lambs, ofa ıt consIists, and the twelve time-
unıts ar that 1Ss SaYy, should Sa y that these hythms merely
in the sound 1C 1S heard, also in the hearer’s 1C
belongs the Cars, OT also in the actıvıty of the pronouncıng PCISON,
OT, SInCe the 1Ss ell well known, also OUTrT memory? >
Augustine ınıtıally identifies four dıfferent Components of MUSIC

makıng, al of iC the student ADICCS must contaın 'thythms’ OL,
lıterally, °“numbers’ (numeros): the actual sound, ıts creatıon, OUT PCI-
ception, and OUT The first [WO relatıvely stra1ghtforward:
rat1os present in the actual sound AS ıt 1S ransmıtted (8 OUT hearıng,

Verum qula in omnıbus mot1ibus, quıd numer1 ualeant, facılıus CONsI1-
deratur in uoc1ıbus qQU«C cons1ıderatıo quıbusdam quası gradatıs ıtınerıbus nıtıtur ad
SUDCINA intiıma uerıtatısUSING MUSIC WELL: REASSESSING PERCEPTION  274  which he deems more accessible than pitch: ‘Since the pervasive  influence of rhythm is more easily studied in speech, and an analysis  of it leads by gradually mounting steps to the highest secrets of truth...  I wrote six books on rhythm’.*° At the beginning of book six, he takes  pains to emphasise that intellectual analysis is not necessary for those  with faith, whom he urges ‘not to descend to these things’;?! a point  he reiterates in his final conclusion to the work: ‘These things have  been written for much weaker persons than those who, following the  authority of the two testaments, venerate and worship the one supreme  God... for they are purified not through the brilliance of human argu-  .32  .  ments but through the most powerful and burning fire of love  Having decided, however, to take the difficult path of reason,  Augustine launches into the dialogue of his ascent from music to con-  templation of God. First, we must understand how we listen to and  understand the music we hear. Thus, the master asks,  When we pronounce the verse Deus creator omnium, where do you  think that these four iambs, of which it consists, and the twelve time-  units are; that is to say, should we say that these rhythms are merely  in the sound which is heard, or also in the hearer’s sense, which  belongs to the ears, or also in the activity of the pronouncing person,  or, since the verse is well well known, also in our memory?®  Augustine initially identifies four different components of music  making, all of which the student agrees must contain ‘rhythms’ or,  literally, ‘numbers’ (numeros): the actual sound, its creation, our per-  ception, and our memory. The first two are relatively straightforward:  ratios are present in the actual sound as it is transmitted to our hearing,  30 Verum quia in omnibus rerum motibus, quid numeri ualeant, facilius consi-  deratur in uocibus ea que consideratio quibusdam quasi gradatis itineribus nititur ad  superna intima ueritatis ... conscripsi de solo rhythmo sex libros. Ep. 101; translated  by Wilfrid Parsons in The Fathers of the Church 18 (Washington, DC: Catholic  University of America Press, 1953), 146.  31 Ne ad ista descendant et. De mus. 6.1.1.  32 Sermonem autem hunc nostrum mandatum litteris si qui legunt, sciant multo  infirmioribus haec esse scripta, quam sunt illi qui unius summi Dei consubstantialem  et incommutabilem trinitatem, ex quo omnia, per quem omnia, in quo omnia duorum  testamentorum auctoritatem secuti uenerantur et colunt eam credendo, sperando et  diligendo. ... Hi enim non scintillantibus humanis ratiocinationibus, sed ualidissimo  et flagrantissimo charitatis igne purgantur. /bid. 6.17.59.  3 Cum istum uersum pronuntiamus, Deus creator omnium, istos quatuor iambos  quibus constat, et tempora duodecim ubinam esse arbitreris, id est, in sono tantum qui  auditur, an etiam in sensu audientis qui ad aures pertinet, an in actu etiam pronuntian-  tis, an quia notus uersus est, in memoria quoque nostra hos numeros esse fatendum  est2. Ibıd: 6.2,2.CONSCNMPSI de solo rhythmo SCX hıbros. Ep 101: translated
Dy Wılfriıd Parsons in The Fathers of the Church (Washıington, Catholıc
Universıty of Amerıca Press, 146

31 Ne ad ista descendant et De NUÜ,  “ 51  ja
Sermonem autem hunc nostrum mandatum ıtter1is SI quı legunt, sc1ant multo

infirmı.orıibus haec SSC scr1ıpta, qU am Sunt iıllı quı Uun1ıus sSsumm1 De1l consubstantialem
el incommutabılem trinıtatem, qUO Oomnla, PCI qUem Omnla, qUO Oomn1a duorum
testamentorum auctorıtatem secut1 uenerantur efi colunt Cal credendo, sperando el
dılıgendo.USING MUSIC WELL: REASSESSING PERCEPTION  274  which he deems more accessible than pitch: ‘Since the pervasive  influence of rhythm is more easily studied in speech, and an analysis  of it leads by gradually mounting steps to the highest secrets of truth...  I wrote six books on rhythm’.*° At the beginning of book six, he takes  pains to emphasise that intellectual analysis is not necessary for those  with faith, whom he urges ‘not to descend to these things’;?! a point  he reiterates in his final conclusion to the work: ‘These things have  been written for much weaker persons than those who, following the  authority of the two testaments, venerate and worship the one supreme  God... for they are purified not through the brilliance of human argu-  .32  .  ments but through the most powerful and burning fire of love  Having decided, however, to take the difficult path of reason,  Augustine launches into the dialogue of his ascent from music to con-  templation of God. First, we must understand how we listen to and  understand the music we hear. Thus, the master asks,  When we pronounce the verse Deus creator omnium, where do you  think that these four iambs, of which it consists, and the twelve time-  units are; that is to say, should we say that these rhythms are merely  in the sound which is heard, or also in the hearer’s sense, which  belongs to the ears, or also in the activity of the pronouncing person,  or, since the verse is well well known, also in our memory?®  Augustine initially identifies four different components of music  making, all of which the student agrees must contain ‘rhythms’ or,  literally, ‘numbers’ (numeros): the actual sound, its creation, our per-  ception, and our memory. The first two are relatively straightforward:  ratios are present in the actual sound as it is transmitted to our hearing,  30 Verum quia in omnibus rerum motibus, quid numeri ualeant, facilius consi-  deratur in uocibus ea que consideratio quibusdam quasi gradatis itineribus nititur ad  superna intima ueritatis ... conscripsi de solo rhythmo sex libros. Ep. 101; translated  by Wilfrid Parsons in The Fathers of the Church 18 (Washington, DC: Catholic  University of America Press, 1953), 146.  31 Ne ad ista descendant et. De mus. 6.1.1.  32 Sermonem autem hunc nostrum mandatum litteris si qui legunt, sciant multo  infirmioribus haec esse scripta, quam sunt illi qui unius summi Dei consubstantialem  et incommutabilem trinitatem, ex quo omnia, per quem omnia, in quo omnia duorum  testamentorum auctoritatem secuti uenerantur et colunt eam credendo, sperando et  diligendo. ... Hi enim non scintillantibus humanis ratiocinationibus, sed ualidissimo  et flagrantissimo charitatis igne purgantur. /bid. 6.17.59.  3 Cum istum uersum pronuntiamus, Deus creator omnium, istos quatuor iambos  quibus constat, et tempora duodecim ubinam esse arbitreris, id est, in sono tantum qui  auditur, an etiam in sensu audientis qui ad aures pertinet, an in actu etiam pronuntian-  tis, an quia notus uersus est, in memoria quoque nostra hos numeros esse fatendum  est2. Ibıd: 6.2,2.Hı Nnım NON scintıllantıbus humanıs ratiocination1ıbus, sed ualıdıssımo
el flagrantissımo charıtatıs igne Ihıd.

(um istum CTITSUMM pronuntiamus, eus creator omn1um, i1stos quatuor 1ambos
quıbus constal, ef tempora duodecım ubinam SSC arbıtrerI1s, 1d esT, SOTIO tantum quı
audıtur, et1am ın NSUu audıentis quı ad pertinet, in aCtu et1am pronuntlian-
t1S, qula NOTUS CTISUS ESE. memoOrTIaA qUOQUC NnOSTIra hOos NUMMETOS SC Tatendum
est‘? Ibid. B7  D



F7 JIRTLE

and in the musıclan s performance. Proportions ATC also present
throughout the PTFOCCSS of musıcal perception, which Augustine ll
proceed elaborate In the subsequent discussıon. emoOrTY 1S included
because of the temporal nature of usıcal rat10s. We must remember
the proportions of past sounds in order {O perce1ve complete rhythmic
patterns; Call only NOW the rhythmic posıtıon of indıvıdual Syl-

through OUT of the syllables that ave already een ear‘
Probing these relatıonshıps, the master and student then seek 118

determıne 1C numbers Cal ex1ist independently. ose in sounds
Can exıst wıthout SOMECONC ear them, and Can also create

rhythms C OUT pulse and breathıng) that do 181011 requıre perception
IMNCINOTY. Ihe numbers present in MCMOTY, the other hand, Caln

ex1ist wıthout the others Can remember SONS wıthout havıng
ear ıt but CV WOU not be commıtted unless ear

hought about, and therefore, although they remaın when the other
34ex1st, they AIiIC ıimprinted Dy the others Dy forerunners’.

What about the numbers by1 perce1ve? At fırst glance, ear-
ing WOU SCCII to be dependent havıng somethıng {O hear:; but thıs
becomes less obvıous ıth addıtional reflection, for in hearıng
CasSsuTtc the ONSONAMNCEC dissonance of the sounds, and ‘thıs
of approvıng and disapproving 1S not created in CaATS when ear

sound’.° Augustine responds by distinguıshing L[WO sefifs of numbers
wıthın the PTOCCSS of perception, ONC that reacts the sounds hear,
and another that Judges whether these sounds dIC pleasıng nstead of

sıngle set of ‘perceptual numbers’, the PTOCCSS ol musıcal perception
involves [WO independent sets of proportions: those present in OUT

hearıng, and those by which Judge the rat1os ear ese latter,
‘Jjudıcı1al numbers’ aATCc super10r the former because they could noTLt

judge the others unless Ithey| WCIC super10r them and ıt 15 from
these numbers that Augustine 11l continue hıs ascent.®

At the moment, however, there 1S problem by splitting PCIL-
ception into [WO dıfferent parts, ONC describing the body’s of
hearıng and the er referring the soul’s capacıty Judge, SCCI1I

ave made the soul subject the body; somethıng that 1S, accord-
ıng Augustine, ‘completely absurd’ (perabsurdum, De MUÜU. 6.5.8)
Logically, therefore, i{ must be the Casec that ‘when hear, the

Sed tamen n1ısı audıti, uel cogıtatl, 19106)8| mandarentur memorIlae: el iıdeo qUandg Ua
iıllıs desinentibus maneant, i11lsdem amen praecedent1ibus imprimuntur. Ihid. 6.3  D

35 Non nNnım iunc fıt iın aurıbus me1s, CU\ on audıo, haec u1s adprobandı ei

inprobandı. Ihbid. 6.2  W
Non nım de iıllıs pOossel, n1ısı excelleret, 1judıicare. Ihid. 6.4
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rhythms dIiICc nOoTt created In the soul by the rhythms know ex1ıist in
the sounds’ */ It 15 ımportan ote that thıs CONTLradıcts sSLiides’s
sStatement that ‘the soul 15 moved naturally by MUSI1C’; that ıt ‘prevaıls’
VT and “enslaves’ the lıstener. On the contrary, Augustine insısts that
the soul 15 NOoTt subject fo the body anythıng that 1S perce1ved through
1t, CVEN the rational harmonı1es of musıc. hıs ea hıs speculatıons,
however, into uncharte: err1ıtory; fact onltırmed by the hesitancy
ıth which he resolves try, the extfent that (30d ll eıgn 118 help
II 18 and expound hat 15 concealed GTe  .38 Hıs subsequent
solution 15 orth quoting al length:

hınk that the soul produces somethıing outf of the body and AaCTS In ıf
A In somethıng that 1s ubject 1{8 ıts domiıinıon Dy will, and that
ıt does thıs sometimes wıth CasSC, sometimes wıth dıfficulty, depending

how much the corporeal nature yıelds to it. dependıing ıts meriıts.
Therefore, whatever corporeal thıngs ATC brought into OUTr body OT

brought it from the outsıde, these things produce somethıng nOT in
the soul but in the body itself, something that eıther ODDOSCS OT ADICCS
wıth the actıvıty of the soul. therefore, when the soul resists what
15 Oopposing it and only wıth dıfficulty pushes the mMmatiter that 15 ubject
to it into the pa of ıts actıvıty. ıf 15 saıd ave sensatıon, and thıs
15 what call paın labour. However, when that 1 1S intro-
uce: OT 15 Cont1guU0us ıt does wıth ıt ıt 1s perce1ved wıth
pleasure.””
npackıng thıs OZ1C, fınd that instead of eing acted by

the body, the soul acts In the body 1l1e the body recelves rhythms
through earıng To the extent that ese [WO MOovements 9
feel pleasure; insofar they dısagree, feel paın The soul, the

Non CI£O, Cu audımus, H1unt In anıma numer]1 ab hIS, YqUOS INn SONIS COgNOSCI-
INUS Ihıd. 6.4  O

Conabor quıdem, quantum Deus adıuuare dıgnabıtur, quıdnam 1bı lateat CONI1eC-
tare disserere. Ihid. 6.5  ©O

1ICC ab isto qu1dquam illam patı arbıtror, sed facere de illo el in Ilo tanquam
sublecto diuimıtus dominatıon1 SUacC alıquando amen C facılıtate, alıquando C
cAfficultate operarl, PIO 1US merIıt1is magıs INnusue iıllı cediıt natura COTPOTICA,
Corporalıa CISO UAaCCUMIYUC hu1c COorporI1 ingeruntur aut obııcıuntur eXtrinseCcus, DNON
in anıma, sed In 1PSO COIDOIC alıquıid facıunt, quod oper1 1US Aaut aduersetur, auft COIl-

Ideoque CUu renıtitur aduersantı, mater1am s1b1 sublectam in Oper1s SU1 ulas
difficulter Iimpıingıt, fıt attenti1o0or dıfficultate actıonem; qUaC dıiıfficultas propter
attentionem, CU) CA] NO  —; latet, sentire dıcıtur, ei hoc UOCatur dolor aut labor. Cum
autem congrult quod infertur, aut adıacet, facıle 1d ue|l quantum OPDUS eST,

SU1 OperI1s itinera traducıt. Kf ista 1US act10 Qua SUUuM 182  u cConNueNIenNtI eXITIN-
COrpor1 adıungıit, quon1am propter quıddam aduentitium attentius agıtur, NON

latet:; sed propter conuen1lentliam, CUul uoluptate sentitur. I!hid. 6.5
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seat of rationalıty, the body accordıng hat it eXpects
desıres, 1C 1S PTOPCI proportion and PUTC rat1o. If thınk in terms
of intervals, the soul eXpeCts ear fıfth ıth ratıo of S} ıf the
pıtches dIiICc Ouft of tune ıth each 0)  er OUT SCTNSCS AT In confhet ith
OUT expectations, and EXDEMENCE paın. The SCNSCS CDOTT, the soul
predicts, and the result 1S feelıng Brian Brennan hıghlıghts the depend-
SI1CC of thıs 1e W Varro’s eOTY of the emotı1ons, in RM the soul
seeks the harmon10us balance of ıts parts en somethıng materı1al
happens ın the body there 1S CONSCIOUSNESS of dıisturbance In the bal-
ANCE When MUSIC strıkes the Car ıt sets Just such bodıly dıstur-
bance).  40 Yet whıiıle Augustine 1S clearly drawıng such 1ldeas, hıs
applıcatıon of them MUSIC remaılns novel. hıs 1S indıicated nNOt only
Dy the hesitancy 1ıth which he proffers hıs solution, but also by
perceptible dıfference In character between thıs approac and C(Yassı-
cal ACCOUNLTS of musıic’s COeTCIVve nstead of allowıng the ratiıon-
alıty of usıcal forms o influence the of the soul dırectly,
Augustine arguCcCS that the SCHSOTY numbers travel into the body and
ATC compared ıth the responding numbers the expectations for the
MUSIC that ave independently eached Musıcal perception 1S thus

PIOCCSS in C OUT 1Cason towards, but 15 controlled
Dy, the informatıon provıde Dy OUT SCHNSCS The mınd Judges the SCI1-

S10 numbers rather than eıng by them
hıs Judgment Augustine divides into [WO stages. IThe fırst 1s

the Comparıson between SCHSOTY and respondıng numbers that Causcs

eıther pleasure paln, feelıngs he ascrıbes LO “‘sensual’ numbers.
Because thıs Judgment 1S automatıc and temporal, such numbers Call-

not represent the hıghest form Moreover, theır judgment remaılns
potentially subjective, for it depends the expectations generated Dy
OUT soul. f famılıar ıth the sounds and styles of ser1alısm,
aATC noL surprised (and therefore paıned) by atonal mUuSsIC. Musıc aC
anı y nherent colour OUT reacti1ons. Yet perhaps the MUuUSIC of
Pıerre Boulez cshould paın! hıs Lype of normatıve Judgment
15 beyond the of the subjective, emporäa ensual numbers, and

ugustine posıts another level Dy which Judge C(OUT immediate
emotional react1ons. These ‘Jjudıc1al’ numbers not only make tiımeless,
objective Jjudgments of beauty, but also help fo identify mistakes al
er levels of perceptual PTIOCCSS. We aATC able recognıse when
instrument plays ote bec_ause it Jarrıngly dısagrees ıth OUT

T1an Brennan, ‘Augustine’s De MUSLCA , Vigiliae Christianae 4 E}
(1988), Z Y SE
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expectations for the performance. Viewed from another perspective,
ATC able to recogn1ıse the irue form of the composıitlion, and the

beauty present in ıt, despiıte the imperfection of the performance.
Augustine, who defines musıcal beauty kınd of equalıty and
equally measured intervals’,*' recognIıses the abılıty of awe!' perfor-
INances Nneve  eless point towards the perfection they ack Equal-
1ty charms the soul ıth the rhythms of empora SDaCCS, whether anı y
LWO short syllables that ıt has ear aTe really equal .“ Moreover,
despıte the fallen nature of the corporeal WOT “EO the extent that
they IrThythms mıtate equalıty, deny that they aATc beautıiful
in eIr OW kınd and order’ “*

Musıcal Understanding and Grades of Virtue

1Io Sa y that OUT SCHSOTLY Judgments AT sometı1mes
must ave knowledge of transcendent Iruth; Augustine wriıtes,

The mınd WOU CE) not o0k anywhere for the equality that
OUN! the sens1ıble rhythms, not certaın and ımanen but yel shad-
OW Y and transıent, unless thıs equalıity WeTC known from somewhere.
SO from where should believe that the sou|l 1S g1ven what 1S eternal
and unchangeable, ıf not from the ONC, eternal and unchangeable God?“*

1S contemplatıon of perfection that allows ACCU-

rately Judge the musıc hear; knowledge of objective IU
Irom dıvıne iıllumınation. 1g usıcal understandıng 1S thus inextri-
Ca iınked 18 VIrtuOoUS actıon, and specıfically, the ate of CON-

templatıon. As ave SCCIL, such IN dıfficult maımntaın: in
lıstenıng MUSIC, become dıstracted from the 'contemplatıon
of thıngs eternal by aNnX10US desıire for sensual pleasure’.*  S Our

41 Num alıud praeter parılıtatem quamdam el aequalıter dımensa interualla? De
MUSN 10.26

Cum Cd) In spat1ıorum temporalıum numer1 aequalıtas mulceat, utrum duae
syllabae breues YUASCUMIYUC audıerit uUCeTC sınt aequales. Ihid.

In quantum imıtantur, pulchra SSC in CNCIC SU!  e el in ordıne SUOe NON
In I!hid. 10.28

Aequalıtatem ıllam, QUamMı in sens1bıilıbus numerI1s NON reperiebamus Certam el
manentem sed amen adumbratam ef praetereuntem agnoscebamus, NUSqUaAM profecto
adpeteret anımus, nısS1 alıcubıi nota esse Vnde CT SO credendum est anımae trıbul
quod aeternum est el incommutabıle n1ıs1ı ab uUuNnO aeterno incommutabiıli Deo?
Ibid. 12.,34.

Amor 1g1ıtur agendıI aduersus succedentes pass]ıones COrporI1s SUl, auertit anımam
contemplatıone aeternorum, sens1bıiılıs uoluptatıs UTa 1US AU! intentionem: hoc

autem agıt OCcursorıbus numerI1s. Ibıd.
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inabılıty remaın 1xated the true beauty of God 1s ultımately
caused by pride, 'Ihrough which 106 the soul chose imıtate God
rather than 18 him We do not want acknowledge that
dIC subject 18 hıgher numbers and POWCIS, Dusy ourselves ıth
Judgıng those thıngs beneath Ihe practical effect of 1gnorıng (God
1S that the hıghest numbers Can exercise when perce1ving MUSI1IC
and ratıo aATC the sensual numbers, reducıng mMus1ıcC THNEGTIE feeling. By
severıng the connection ıth ultımate truth, however, AT actually
left incapable of exerc1sıng COTTeECT Judgment al anı y level, and °the Just
CONSCYHUCNCEC 15 that ose wh hrough theır priıde wıshed 118 SUurpass

Sthe others dIcC nOoTL able rule CVOCIN VCT theır OW parts and bodies
Our understandıng of De MUSLICA alıve when ıts aCCount

of musıcal perception 1S viewed alongsıde analysıs of the grades of
virtue; and, in partıcular, the multiple-operation theory developed In
De quantıtate anımae. By Iıxing OUT attention God through COIN-

templatıon AdIiICc able LO Judge MUSIC correctly, actıng wıthın the
lower levels of virtue 1CasOMN and perception fo neutralıse an Yy
imbalance caused Dy MUuUs1IC’s imperfection. In contemplatıon, God
provıdes the understandıng partıcıpate in lower levels of
actıvıty wıthout allowıng them 118 u cCausıng OUT prıde
in Judgment to 1SLTAC OUT attention from the dıvıne. Ihıs 1S, of COUTSC,

ideal account As Augustine acknowledges, prıde oO€es 1STrac irom
contemplatıon Dy encouragıng N 1e W Judgments of usıcal beauty

autonOomou In o1ng, however, aATIc not only pulled OoOWN
the hlerarchy of VIrtuouUs action, but In fact loose al] abılıty Judge
TIhe soul actıvely resists being influenced by the physıca. through the
production of ıts OW expectations, 1C Can then be compared ıth
the motlions of the body Yet how Cal genera such expectations

OUT own? ıthout dıvıne ıllumınatıon gulde OUT Judgments ere
1S WaYy to ENSUTEC ECVCNMN modicum of correlatıon between the aCHIV-
iıt1es of the soul and ose of the body Ihe interaction between body
and soul 1s thus eft degenerate into cacophony aATc not able 18
rule CVCI VGL e1r OW parts and bodies

If prıde 1S the of OUT aliıenatıon irom God, E VEn In OUT

apprecılation of MUSIC, then the antıdote thıs separatıon 15
cshould love OUT (GG0d and ord ıth all OUT heart and ıth all OUT soul
and ıth all OUT mınd and love OUT ne1ghbour ourselves’. practical

Quo unlt10 Deum imıtarı QUaLn Deo serulre maluıt anıma. Ihid.
Jure autftem SECULUM est, ut QUAaC superbla caeterI1s excellere cuplerunt, NC SU1S

partıbus Corpor1ıbus sIne difficultate el dolorıbus imperent. Ibid.
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terms, thıs must °dıirect all ese Ovements lof the SOu.
and rhyt of OUT human actıvıty thıs end’.%® When uUuse rhythms
for OUT OW ends, determıined Dy prıde, become enslaved them,
for ack the capacıty Judge objectively. It 15 through love of God
and ne1ghbour, then, that MaYy actually gaın control VT OUT PCI-
ceptions and emotions, and longer be subject them hıs PTOCCSS
of reorlentatıon, ‘ Whereby the soul ıth the help of its God and ord
draws ıtself AWaY from the love of infer10r beauty Dy ı1ghting OoOWN
and kıllıng ıts OW habıt), in turn promotes in the virtues of temperT-
ANCC, ortıtude, and justice.”” Just Can allow MUSIC and number
LO pull OUT SAZLC AWAaY from God, Call also UuUse the mMusı1ıc present
throughout the WOT LO alde OUT spırıtua. ascent.

It 15 al thıs pomt that the multiple operatıon of dıfferent grades
of vırtue becomes partıcularly interesting, because ıt not only explaıns
how Can aCcTt ©  cally 1l1e remamıng ocused the dıvıne, but
also indıcates how such thıcal actıon Cal be sed enhance cathar-
tic contemplatıon; In TISU1an terms, how the love of ne1ghbour CONMN-
trıbutes the love of (G0od wıthout sımply eing Step along virtu-
OUS ascent. Rıght Judgments of MUuUSsI1IC made poss1ıble Dy dıvıne
iıllumınatıon through contemplatıon AdIiIcC able 1{8 neutralıse dıstracting
usıcal imperfections, removıng musı1ıc’s potentially negatıve effects.
Yet aAaTCc 181011 eft entirely unaffected by MUSIC: the actıvıty of the
soul, producıng expectations of harmony and cComparınz these ıth the
numbers of OUT hearıng, o€es not Te us the sStatus QUO ante
nstead, ıt generates emotional reactıon in the sensual numbers:
paın, the extifent that the MUs1C devılates from OUT expectations, and
pleasure In the harmony of sound and expectatıion. Any paln, however,
15 quıickly converted into pleasure contemplate how the MUSIC
OUg fo be Musıc., rıghtly jJudged through the multıple operatıon of
virtues, not only dırects towards contemplatıon, but sCc5sß8 emotion

reinforce the integration of the thıcal and Cathartıc It 15 in thıs
D} then, that actıvıty wıthın the physıca. WOT Can be sed 118
strengthen OUT relatıonshıp ıth God rather than sımply distracting
irom contemplatıon of the dıvıne. We AdIiIcC NOotL called denounce

4® hunc 1g1ıtur finem S1 illos humanae actHOon1s mMOTLUS, NUIMMNECTOS qUC
referamus, sıne dubıtatione mundabımur. Ihid.

Sed haec act10 qua N anıma, opıtulante Deo eit Domino 5SUo, abh infe-
MOTIS pulchrıtudinıs extrahıt, debellans interficıens aduersus mılıtantem COIMN-
suetudinem SUamn, ulctorl1a trıumphatura In semet1psa de potestatıbus eT1IS hu1us,
quıbus inuı1dentibus ef praepedire cuplentibus, euolat ad SU amn stabılıtatem el firma-
mentum deum; ONn tıbı uldetur SSC ulrtus QUaC temperantıa dıcıtur? Ihbıd.

I hese dIiIC precisely those central virtues identitied Dy Plotinus (Enn K2.D
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musıcal harmonit1es, theır capacıty imıtate Iirue beauty. Rather,
must use them We respondıng fo the musıc In WaYy that maıntaıns
OUT attention the contemplatıon of God, and thus allows usıcal
harmonies strengthen the integration of the dıfferent grades of VIr-
tue rather than dıstracting from that 1C 1S hıgher.

Unique Account of Musical Perception
For theologıans, e MUSICA provıdes ıllumınatıng applıcatıon

of ugustine’s eOorYy of virtue partıcular Lype of physıca dıstrac-
tıon;»ONC that form of ratiıonalıty has the potential

be partıcularly insıdiıous. Yet ıts ımportance chiefly hes In the novel
uUsec of multiple-operation approac the understandıng of usıcal
perception. oug Augustine IS al tımes, WarYy of the W of
MUSIC to distract (for example, hIs famous discussıon of MUusıcC in Con-
fessiones the COerCIVe., determıminIıstic anguage of Arıstides and,
ater, Boethıius, 1s noticeably absent from De MUSICA.  50 nstead, the
emphasıs 1S placed OUT abılıty act in accordance ıth Cathartıc
virtues despıte mus1ıc’s potential to dıstract. hıs reedom of MNg
actıon 1s preserved by Augustine’s hesıtantly offered ount of mMUuSsI1I-
cal perception, 1G descrıbes the soul actıng wıthın the body
alongs1ıde the numbers of OUT hearıng; producıng emotional

through the interaction between body and soul.
hat 1s not 18 Sa y that such posıtıve OUtfcome 15 assured,

CVCN 1kely It 1S for thıs TeASON that ugustine ‘vacıllate[s| between
the perıl of pleasure and the value the |musıical|] experlence’: MUSsI1IC
retaıns the tantalısıng potential LO LMOVC hım "MmMore than the ing
. F 1S sunh 972 Just it 15 CaAS y LO be dıstracted from contemplatıon
of God Dy OUT ethıcal actıvıties, the sensual beauty of MUSIC Can TAaW

Thıs 15 noticed by 3881 aul Hındemiuth, who Canno identify hat cıf-
ferentiates De MUSLICA TOM other Classıcal SOUTCECS but nevertheless SCMHNSCS dıver-
301 between these, °In which theo of MUSIC, its ethos, 1S brought into actıon
upOonNn OUT mind,’ and the Augustinian approach, where .  OUr mınd absorbs MUSIC and
transforms ıt into moral strength’ (Hındemiuth, Composer s World |Maınz Schott
Musık International, 11)

- 48 ıta fluctuo inter periculum uoluptatıs el experimentum salubrıtatıs mag1sque
adducor 11O1) quıidem inretractabıilem sententi1am proferens cantandı consuetudiınem
approbare In eccles1a, PCI oblectamenta aurıum infirmıor anımus In affectum pleta-
t1s adsurgat. Tamen CU m1h1 accıdıt, ut amphus Canftus qU am 1C5 qUaC canıtur,
mMOUeAaL, poenalıter CCCAaAIC conftıteor el tunc mallem NO  —_ audıre cantantem Conf.
10.33.50
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OUT attention AWaY from the SOUTCE of all beauty and equalıty. What 15
agaın dıfferent, however, 1s that Augustine maımntaıins the poss1ıbılıty
that MUSsIC m1g ave posıitıve influence, and the element
of human choice In determinıng how ıt ll be sed Musıc INa Yy be
dıstracting, but Can choose focus ıts theologıca. sıgnıfıcance
rather than remamnıng transfıxed bDy ıts sensual charms.

Interestingly, the sıgnıficance of De MUSLCA has argely SONC
unnoticed, both In terms of ıts relevance for discussions of virtue and
ıts dıvergence irom er Classıcal eXT{Is mMusıc. In most» thıs
Caln be attrıbuted misreadıng of the rıtical PasSsSasc usıcal
perception 6:5.9). nstead of noting the interaction between Judg-
ment IC remaılns aufonoOomous and the numbers of earıng, both
Medieval and CONLeMPOTATY COMMEeNTafOrSs ave read Augustine’s
ACCOUNT In tradıtıona terms describing the progressive refinement
of SCHSOT Y informatıon. In h1s Journey of the Mind God, for CX aml-

ple, Bonaventure g1ves CONCISEe SUMMAATY of the ascent In De MUSL-
65 Mr SIX book, but descr1ibes the PTOCCSS of perception In COIMN-

pletely lınear IMNAaANNCT, gnoring the predictive nature of the reacting
numbers: ‘[Augustine declares that ere aATcC numbers In bodies and
specıfically In sounds and volces, and these he ca “soundıng 11U111-
ers  29 econdly, there dIiICc numbers 16 dIiIc drawn from these and
C dIiIc rece1ved into the faculty, and these he ca “"reacting
numbers.  2»”9753 Bonaventure overlooks the opposıtıon Augustine estab-
lıshes between OUTrT perceptions and OUT expectations, readıng De
MUSICA sımply reflecting the Classıcal tradıtion rather than subtly
but sıgnıfıcantly alterıng ıt.

ern COMMEeEeNtTLaAaftOr Bruce Bubacz, the other hand, 0€Ss
recognıse that Augustine’s Og1C °rules Out sımple o0ok-and-see
MO of perception sımple empiric1sm)’, but then proceeds
explaın perception NC agaın altter of refinement, in which
SCHSOTY data alters OUT mental expectations.”“ Drawıng De Irınti-
fale, he explaıns that perception involves the mınd '1mposing SITUC-
ture the MmManı1o of experlence, esting that structure, and modıfy-
Ing it’.°> Ihe mınd must “consıder the random elements of experlence,

Although noL all Brennan correctly analyses Augustine’s aCCount, but faıls
hınk 1t h1is discussions of virtue (Brennan, ‘Augustine’s De MUSLCA ,

53 Bonaventure It MentlT. Deum, 20 trans Phıilotheus Boehner (Indıanapolis,
Hackett Publıshing, emphasıs added

Bruce Bubacz-, Nr Augustine s I’heory of Knowledge (New York Edwın Mellen,
1331

I!bid., 117
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structure them and CONSITUC pıcture of the physıca world’ 56 If
ook al the passasc of De I rınıtate that Bubacz quotes however
fınd the SAamnlec aCCOUNT of percepton De MUSLCAH

he IMAaSCS of corporeal thıngs C draw through the bod-
ULy whether 1{ contradıcts the realıty 0)1 Dy chance ABICCS wıth
1l aIic approve 0)4 disapproved wıthın ourselves Dy rules that AdIC

wholly dıfferent 1C TeINAalnN unchangeably above OUT mınd when
rıghtly aAaDPTOVC 0)8 dısapprove of anythıng

The mınd O€es not the SCHSOL Y informatıon SUCCCS-

sıvely refinıng the and dıscrımınatıng ıfs features but Judges 1l

Only though such autonomou form of Judgment 1L O5-
IN SITrucCture OUTp15 not WaYy responsıble 118 them
Cal ugustine the multıple operatıon of contemplatıon and
perceplhon

Bubacz attempt 18 ave 1CasONl refine rather than Judge SCI1-

SOTL Y data INa Yy reflect modern tendency 1C W perception A11-
(1ve terms Sımilarly, Steven Guthrie specıfically identifies parallel
between Augustine eOTY of usıcal perception and COgNILLVE PSYy-
chology both models Cre 15 ANNOUNCHILE and 1C4SOIN d1ıs-
coverıng' 55 In COgNILNVeE model of perception informatıon ravels
exclusıvely SCI1C5S5 of hierarchıca levels that notes dICc dıstın-
guished Irom each other before being stitched together into melody,
polyphony, and Hıgher SVE Judgments of style rhythm Key,
meter eic Can only be made 19 the I  S SCHSOT Y data has een PTO-
cessed sufficıent level Canno identify melody wıthout fırst
PTOCCSSINS each ote for pıtch duratıon and timbre I hıs 15 the mod-

equıvalent then of Bonaventure interpretalion ıth SCHSOTLY
informatıon MOVINS dırectly analytıcal l1erarchy Whıiıle -
Uıve MO m1g thus be a  © for the edieva tradıtıon ıl
O€es NOL descr1be the PIOCCSS of Judgment De MUSLICA

What ese examples GT1 modern ınterpretalion cShOow 15 that
Augustine technıcal and the strength of the C]lassıcal tradıtıon
of theory ave together led INa y 18 overlook the subtle but
s1ıgnıfıcant change he makes the PIOCCSS of musıcal perception

Ihıd.
nde et1am phantasıas corporalıum PCI COTPOT1S SCHNSUM haustas.. . allıs

regulıs Up: mentem NnOostram incommutabiliter manent1ıbus, uel approbare
apud nosmet1psos, uel ımprobare CON!  INUT, CU recite alıquıd approbamus aut

1Improbamus. De IN 1 quoted by Bubacz, Ibid., 116
Steven Guthrie, Carmen uUunLversitatis: theological study of and Meds-

UYe Ph.D d1ıss., Universıty of St Andrews, 239
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0Ug musıc 1S inherently rational, and thus specı1al CasScC, ıt o€es
19{011 gaın through thıs ratiıonalıty COeEeTCIVEe VCT OUT actıons.
nstead, the eOrYy of perception Augustine developed in earlıer works
1ıke De quantıtate anımae continues apply.”” 111e theologıcally
De MUSLCA echoes earlıer ideas, in domg it devılates from Classıcal
theories of usıcal perception and er emphasıs the determıinın
ffects of usıcal proportions. Thus, althoug De MUSLICA Des nOoL
offer unıque ACCOUNT of perception PCT 5  9 ıt O€eSs present InNOVa-
tive eOrYy of usıcal perception.

By following 'multıple-operatıon’ understandıng of ırtue in
IC attention the hıgher levels of virtue allows interact ıth
the physıca WOT wıthout becomıing dıstracted Dy it Augustine 1S
able fo ormulate much INOTEC sophıstıicate: understandıng of musı1ıc’s
posıtıve role wıthın the PTOCCSS of spırıtual formatıon than 1S found in
other (Yassıcal and edieva authors: OIC that emphasıses OUTrT Judg-
ment of usıcal harmoni1es instead of theıir COeTrCIve POWCIS of diıstrac-
t10n. In thıs WaY, Augustine the possıbılıty that, instead of
prescribing human actıons, musıc m1g always be ‘used

of lrecting OUT oughts Oowards the dıvıne SOUTCE of truth and
beauty.° Hıs innovatıve treatment of Musıc thus has interesting ımplı-
catıons for theologıcal understandıngs of mUuSsIC, whıle belyıng the
claım that De musıca 1S sımply derıvatıve and unworthy of scholarly
attqntion.

James HRTLE
Durham Universıty
(United Kingdom)

Brıttain NOTtEes that De MUSLICA follows De quantıtate anımae, but does NOoTL iden-
tıfy thıs departure TOM tradıtion.

De NUÜ.,  >


