
The Augustine Screen
in qarlısie Cathedral *)

Thıs 1s ONC of four paınted CEGCHS rected in the cathedral church
in the late fiıfteenth cCenturYy, when it Was ST1 occupled by Augustinian
Canl onNs regular. Ca CICECIMNS AI happıly preserved, the few such
objects ave urviıved the iconoclasm of the succeedıing agCc Ihe only

datıng possıble assıgn them 15 that of the episcopate of
Rıchard Bell, al ONC tiıme Benedictine pr10r of Durham and then bıshop
of Carlısle, Rl?) nas een conclusıvely shown *) that SOINC of
the pıctures another SCICCH, ıth the ıfe of Cuthbert, WOIC taken from

manuscrI1pt, then 1ın the Durham monastıc lıbrary and loaned, surely al
Bell’s instance, arlısle for thıs PUTIDOSC, which 15 NO  S British Library
Addıtional ome ave hought datıng possible, that
‘TG’ Can be dıscerned 1n the whorled layers of pınk
paınt, NO only faıntly dıfferentiated ın colour, whıich contrıbute
vaguely ora pattern the damascened background of the Augustine
screen’’s Scene K Z ‘A diabolical apparıtıon', and that thıs m1g record
that the SCICCN Was executed duriıng the priorate, elsewhere COIM-

memorated by such MONOSTAM, 4-15 of Ihomas Gondibour*);
but mMmOst observers ıll find thıs imagınatıve effort beyond theır DOWCIS.

Trıstram, who leaned and repaıred the SCICCNS, 15 quoted Dy
Bertram olgrave 4S havıng SCCH ın them the work of {WO artısts, ONC,
the paınter of the Augustine anderSCICCNS, ‘quite hıghly kılled in

recent publıcatıon 15 Edmund olledge:: °“Caxton’s 1t10N the “Legenda
sanctı Augustin1””” (Augustiniana 3 9 1984, 198-212), where have recorded
oblıgations,nothers, the British Academy, the Dean and Chapter of Carlısle, and
Mr. Guy awle, for hıs photography. especılally gratefu. the Dean, the Very evd

Churchıill, fOor h1s expert counsel the order OllOowe: by the screen’s pıctures.
For the others, SCC “Caxton’s Addıtıon), 198-199
Robert HOLTBY Carlisle Cathedral (London, 15
Bertram Colgrave: “CIhe St Cuthbert Paintings the arlısle Cathedral Stalls’

(The Burlington Magazıne 23 1938, A
® Ihe orıgınator of thıs mare’s est Was knowledgeable arlısle layman, Charles

URDAY, author of pamphlet, printed locally ıIn 1859, Architecture of Carlisle Cathedral.
When Canon Was preparing hıs work, Legends of St Augustine, St
Anthony and St Cuthbert (Carlısle, he appealed Purday for advıce theır date,
and thıs 1S hat he Was gıven.

“CThe St Cuthbert Paıntings’, IR
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thıs class of decoratıve paınting’, the other, °the DOOTCI and COAISCT

craftsman’, responsıble for the Anthony SCICCH, whom TIrıstram also
attrıbuted, INOTIC dubıiously, the apostles Screen ®). Sınce the present
wriıter 1S famılıar only wıth the Augustine SCICCNH, he Cannot COMMEeNntT
thıs; but it that ONe INan alone copıed the captıons for al three
saınts but not for the apostles and that these captıons must ave
een composed locally, after the scheme for each SCICCNMN had een
planned. ere Can be lıttle oOu that the subject-matter and the
inscr1ptions of the Augustine plctures derive from James of Voragıne’s
iımmensely popular Latın collection, the Legenda Aurea '); but the
urther probability that they were produce after the publıcatıon,

1485, of Wıllıam Caxton’s Englısh translatıon of the ‘Eegend’ *)
cannot be proved, and must be advanced only tentatıvely.

11l be seen ”) that the Augustine SCICECIMN 18 longer In the place
for 1C it Was esigned. It 1S composed of S1X vertical strıps, the first
1ve contamnıng each four plctures ıth theır accompanyıng but the
sixth has only {[WO such SCCNCS, eavıng an EXCEDL fOor
crude geometrıcal pattern, that the rest, and Sma. portion at the tOp
of the strıp, COUuU remaın unpaınted. Evıdently thıs Was because
these WOU be cCovered by maskıng arch IC Caln longer be
identified In the SUrVIVing STIrUuCLUTrEe of the choır.

The SCICCMN showıing the apostles 1s executed ıth certaın profes-
s1ional and, TIrıstram’s opınıon notwıthstandıng, it MaYy ave
orıgıinated in SOMIMEC atelıer where such studies WOIC regularly produced;
but the other three af least, In thıs wriıter’s VIEW AdIC the work of
dıfferent INan, who cannot be rated higher than nNnOTL incompetent
Journeyman. Whether he Was employe ull-time such enterprIises
Cannot KNOoW: but the CAasec and Ciness ıth 1C the couplets
and the Latın Lags, suspens10ns and all, aAaIec copled, and the eitness wıth
1C they AIcCc made fıt into the total desıgn of each picture suggest
that the SAdIne artıst made both images and inscr1pti1ons, and that he MaYy
ave een scr1be, ıth talent for ıllustrating hıs work, such d often
encounter in the fifteenth century *°).

HOLTBY SCC ote
OLLEDGE "Caxton’’s Addıtıon) — — 6866€ ote 198-208
Ibid., 198
‘Augustine SCICCMN overall 1eW  9

10) See Edmund COLLEDGE and MARLER : ‘**Mystical” Pıictures In the uUso
Exemplar’”’; Strasbourg (Archivum ratrum Praedicatorum 54, 1984, 293-
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striking feature of these three CICCIINS 1s the arrangement of
plctures of single events in SCQUENCES. Thıs technıque has become what 1S
known colloquıially d the °cCOmıc Strp: } and avl Kunzle **) has
provıded wealth of iıllustratiıon of how it Was sed He takes hıs earlıest
examples from fifteenth-century block-books, and then from the first
made ıth moveable Lype Discussing the ’ he isolates, 4S ıts
essential features, of images’, the ‘preponderance of image
OVeT (ext-  2 114ss medium' and ‘topıcal moral narratıve).

Had Kunzle investigated CVCMN er art-forms, he COU ave Ooun
SOIMNC of the Samec characteriıst1ıcs. alter Cahn *) has cshown such
plctures arranged in strıps in “Scenes wıth Samuel and au which he
ca ‘°the oldest iıllustratiıons of Christian orı1gın thus far dis-
covered/’. Margaret Rıckert 13) has examples of single episodes ın pıctures
arranged sequentıially in varlıety of illustrate mediaeval Englısh Bıbles:
and her first instance 15 the sixth OTr seventh-century ‘Gospels of
St Augustine’ 1C orıginated, ıf not ın aly, then at Canterbury 14)
1s irue that such costly volumes cannot be lassed dSs °mass media’, but
ıth thıs exception unzle’s crıteri1a appıy Margaret Rıckert, it should
be noted, elileve: that in thıs style of illustratiıon ‘the possıble influence
of early Christian OI Carolingian wall-painting’ COu be traced 15)

In ManYy later mediaeval manuscrI1pts such SCQUCNCECS of illustrations
ave een preserved*°®); and reproductions in Kunzle sShow
broadsheets contamıng ‘topıcal moral narratıves’, ıth each ven In the
SLOTY given ON plcture in serles. Hıs sixth chapter, “Private Crime.
Publıc Executlion’, 1S lavısh catalogue; and ON should observe

354), and the lıterature ıte ere, especılally Francıs WORMALD: "Some popular
Miınıiatures and e1Ir rich Relations’ ( Miscellanea DVO rte ermann Schnitzler ZUF

Vollendung des Lebensjahres, Düsseldorf 1965, 279-285) and Rosemary LF’S
aCCouni, iın The English Religious ‚YFIC In the Middle Ages (Ox{ford, of Brıiıtish
Lıbrary Add

11) The arty C(’Oomıic rıp 1story of the C(’omic r1Ip Volume I? Universıty f
Calıfornıa Press, erkeley, LOos Angeles, London,

12) Romanesque Bible Illustration (Ithaca, ate 49 reproducıng the
‘Quedliınburg Itala’, Berlın Staatsbibliothek eo Ial 485, and 13

13) aintıng In Britain the Middle Ages (2nd edıtion, armondsworth,
14) argaret RICKERT'’'S authority 15 Francıs ORMALD The Miniatures In S

Augustine s Gospels (Cambrıdge, Englanc_i,
15) 67/
16) argaret ICKERT. ainting In Britain, Plates 6 E and B, 86:; Malcolm AKER

‘Medieva Ilustrations of Bede’s Life of St Cuthbert (Journal of the Warburg and Courtauld
Institutes 41, 1975, 6-49
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partıcularly hıs afte 6-18, report of ONeC such crıme, printed al Prague
in 1609, wıth dırection that the VEeISCS accompanyıng the plctures ATC

be SUuNg °tOo the tune help succeed’’”. Here ave evidence
of form of publıc entertaınment 1C ıf it existed in the Brıitish sles,

nOTL ave eft an y vestiges, but Was practised ın Germany by
hat wWweTe called the Moritatsänger, immortalızed ıIn Bertold Brec
Dreigroschenoper, singers of ballads recounting (usually) ee
who ıll enhance theır SLOTY by indıcatıng ıth pominter ONC after
another ıIn SUCCESSIONS of lurıd paıntıngs depicting the events they dIC

recountıng ın SONg
simiılar procedure, ONMNC belıeves, WOU aCcCCcount fOor the present-

atıon of the plctures and captiıons of the three arlısle SCICCNS; and in the
best-preserved of them, the Augustine SCICCH, ave the features
described by Kunzle strıkıngly instanced.

It 1s probable that the artıst, NCC cCcCommıssı1oned by the arlısle
CanonNs paınt Augustine’s hıfe: Was g]ven pattern-book from 16
CODY the SCCI1CS Thıs book, of16 there 1S NO known

ave een much er than the SCI GEn 1s certaın hat ıt Was made
under the superviısıon of the Augustinian Can onNns regular, usıng d theır
ıterary SOUTCEC James of Voragine’s Legenda Aurea, and that the
explanatory VEeTISCS WeTIeC composed in Orthern England, it INAaY be ın the
arlısle house for 16 the SCICCM Was made.

The preparatıon of such pattern-books for paınters CODY 1s ell
attested, and there urvıve {WO manuscrI1pts wıth independent serles of
cyclıca plctures of episodes in hıs 1ıfe narrated by Augustine and others,
and OINC other which contaıns Latın VEeISCS wıthout illustrations but
intended SCIVC ASs captions * ’). They dısplay dıfferent chronological
orders, althoug James egrand’s VOISCS egı1n, A4Ss o€es the SCICCN, wıth
Augustine eing brought O school 18) That these coples WeTIC taken from
er patterns 1S suggested, for the SCICCN, Dy the ashıon of the women’s
dress In Scenes and 16, and also Dy the affınıtiıes of the landscapes ıIn
Scenes 6, and ıth the treatment In sımılar SCCI1CS from 00 of the
fifteenth CeNTUTY. We Can be SUTC that al least the immediate models for
such SCCMNCS As 13 WeIC esıgne tOo the requiırements of the CaNnONS, Since
they sShow Augustine and hıs brethren vested in cCanons’ chomr-habıt,

17) Edmund COLLEDGE: "Caxton’’s Addıtıion) SCC ote 207-208
18) Jeanne and Pıerre COURCELLE Iconographie de saıint ugustin: Les cCycles du

szecle (Parıs,
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acC pellicea and almucıa wıth whıte mantle  19)' One Can be all but
certaın that the lterary SOUTITCC of the pattern-book Wäas the Legenda
Aurea, which 15 the only work known the present wrıter which Can

provıde most incıdents depicted and most quoted the SCICCHN

hat its Englısh VEeEISCS WeIC composed ıIn the north of England, OI, at

least, by OMMCONC speakıng Englısh wıth SOMC northern forms, 1s
demonstrated by such dıistinctive varıants Aas banes, kyrk, tald, tothwark
and t ILL, a  oug. they ShOw that admıxture of on-northern forms
which 1 be expected in most vernacular of the late fifteenth

In what follows, photograph of each contained in the SCICCIH

1S reproduced; and these plates follow the creen’s order, vertically from
the uppermost pıcture of the eft-hand strıp The Englısh VeTITSECS AIcC

transeribed (the letter .  thorn eing translıterated dSs and translated.
TIhe Latın inser1ptions ATC given; and in both Englısh and atın,
abbreviations AT expande sılently In the discuss10ns, the most import-
ant and relevant lıterature 1s cited*?).
Scene Augustine 15 put school

Caption Her er and moder of Austyne
yrs DVL hym her LO lerne doetrine.

"Here St Augustine’s father and mother first brought hım
school acquıre learnıng).

Monica, eadıng aggıng Augustine by the hand, and Patrıck,
makıng doff hıs CaD, g the master in the school porch. He
ırch-ro: aAs hıs symbol of ofiice: and Patrıck’s agc 18 suggested by the
staff wıth j Ta he Wa.  S, Augustine’s status AdSs pup1ı 18 shown
unrealıstically by the Ooun volume ecured ıth clasp IC he
o  S, rather than medıiaeval schoolboy normal wrıting equıpment,
waxed tablet

onıca’s dress 15 serviceable ground length, and Patrıick’s tunıc
COVOIS hıs calves. Yet Augustıne and the master WeaTl W raılıng
the ground. Perhaps in Augustine’s Casc thıs hınts al the frugalıty of the

19) For OUuUI knowledge of dla va canon’s habıt, SCC Scene 15 and
20) In the footnotes, the followıng title-abbreviations ATIC sed LCI Lexikon der

christlichen Ikonographie Oome, Freiburg 1.B., asle and Vıenna, 1968-1971);
Patrologiae 'atiınae CUrSUus completus (Parıs, /9-)
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famıly, who ave eft [OOÖOM for hım "gr0W to hıs Ne  S attıre ; but
MaYy SUPPOSC that the schoolmaster 1s shown g1ve effect of
importance. In ONeC iıllumınated nıtıal iın encyclopaedıa of law,
made 1340, probably in England, NO in the British Liıbrary,
altercatıon 1s shown between dıstinctively-attired lawyers and knıghts;
and the clerks ave robes 10 IMNOTe than theır ieet“ J. Both

SCCI1 be ıne and it has recently een observed that “"CIhe
word fururata which in French AaCCOUNTS usually sımply
Alined . in Englısh definıtely ‘“Line ıth für %J.

In thıs and In Scene 3, Monica 1s dressed ın the Samme style,
though, Ssince INOTE than LWENTLY must ave elapsed between
Augustine’s early school days and hıs departure for Rome., the artıst
should be gıven credıt for hıs Caic in showıng Monica In dıfferent
Costume, of another colour and wıth dıstinctive trımmıngs. In the later
SCCNC che also long CIO0a ıghter in than her dress. In thıs
agC paınters WeIC usually neglıgent in such matters, C 1s cshown ın
Scene 16, where surprises Augustine rapt in study hıs STOTY,
probably apocryphal**), Was told of hım AdSs bıshop, by 16 time he
Was al least forty-fıve old : yet thıs suppliant 1s dressed in
the SAadIne style aAas hıs mother in the [WO Drevi1Ous SCENCS, showıng events
possıbly forty and LWeEnNLY earlıer, ıth the exception that thıs

has abandone ON1ıCca’s veıl, as all but UunNs WeEeIC beginnıng
do iın the fiıfteenth CENTLUTY 24) and instead what be dark
ho0d, coverıng her head and neck, VOI lınen co1f.

Monica in Scenes and and the In Scene dICc shown
dressed in W OT, it MaYy be, skırts wıthout bodices and VOCI thıs
In each Casec ‘cote-hardıe) 0)48 super-tunic, which must ave een pulled

VvVer the head, SINCe ıt 1s not shown uttone AS DCTSONS of ashıon
WOIC ıt In Stella Mary ewton’s informative study, che has tellıng
Juxtaposıtion of cContemporary drawıng of lavıshly-buttone: "pOT-
pomint’, hıp-length tunıc WOTN Dy knıght, and modern photograph of
such ent, ıts beautifully-made fastenings intact, probably WOTN Dy
Charles of OIS, ob 1364, claımant the uchy of Britanny *>).

21) Stella MarYy NEWTON Fashion IN the Age of the Black Prince (Woodbridge,
Suffolk, 1980, 70, Fıg

22) I 113
23) Edmund COLLEDGE : “Caxton’s Addıtıon) SCC ote 204
24) James AVER ONCLSseE History of Oostume (London,
25) Fashion In the Age of the Black Prince SCC ote Ilustrations and
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on1ca’s dresses ave the ems trımmed, in Scene ıth what 18
intended represent ‘minıver’, in Scene wıth what 00 1ıke pıpıng of

ıghter
In the famıily of Scene 8 the only hınt of sartorıal g_.

ANCC 15 ın Patrıck’s long and narrow-toed shoes, “crakows’, AS they WeIC

called Malmesbury chronicler, wrıting of the VYCaI 362 and eploring
degenerate fashıons ın CIO  ing, CYV WCAaT shoes shaped 1ıke
biırds’ ea 1C ATC known A «crakows», wıth points longer than
finger, that ONC would take for devıls talons rather than for an Yy human
adornment’*°). It has een suggested that thıs Namcde, and ‘Poulaines’,
gıven the pomnted LO€ES themselves, csShOow that thıs 1915  S ashıon ın
footwear Was introduced in 1-2, when Rıchard I1’s marrıage ıth
Anne of Bohemia Was negotiated and celebrated; but ıt 1$ evıident that
the style, and ıts Nam6de, had already een in usece

1S not remarkable that it 1s Patrıck and nNnOoTt Monica who has een
gjven thıs ONC traıt of modishness. All that Augustine relates of hıs
mother speaks of the strict moderatıon of her lıfe: and it has een
observed of the 1ddle Ages that W omen, in general, WEeIC less
extravagantly clad than men’*').

Neıther eed be surprised that the artıst of the arlısle SCICCNH,
working, SuUuPPOSC, in the S, recorded thıs fashıon, which had een
introduced into England INOTEC than CeENLUrY before He Was almost
certamly copyıng the pattern-book IC had een gıven O hım: and
there AT features of the SCICCH whıich suggest that there had
een consıderable interval between the makıng of thepa and theır
copyıng ıIn the SCICECHN

Sınce the subjects of sSLa portraıts and funerary mMOoNumMent: AT

most often shown attıred in splendour, ıt 1s NOT be wondered al that
thıs creen’s representations of humble lay attıre cannot be paralleled
wıth others IC ıt 1s possıble date accurately. CIr nearest relatıves
aTec be oun ın the SCCHNCS of the margınalıa of late mediaeval
manuscr1pts. Thıs has een lıberally Nlowed for Dy Stella Mary Newton,
who has chapter, Lıvery and Dress of the Poor’, in 1C ONe of her
mMOst frequent OUTICCS 1s the lıvely plctures of the re Psalter“®),
where ATC shown iın varıety of agrıcultural and domestic

26) Eulogium historiarum, ed Hayton (Chronicles and Memoritals, 231
27) ONCLSE History of ostume SCC ote

28) MILLAR, London, 932
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OcCcupatıions; but in almost CVECIY Case they aAaTIec epicted, unlıke Monica,
sımply clad in long W:  9 seldom wıth an y indıcatıon that the skırt and
1Cce m1g ave een made separately. 1S ımpossıble decıde
whether thıs that the artıst has ndowed Monica ıth attrıbutes
of prosperıity greater than peasant nJjoyed, OTr ıf che 18 shown
wearıng ashıon introduced later than the mıd-fourteenth CeNLUTY,
1C the Te Psalter 1s ascribed *?).

hat the schoolmaster 1s shown brandıshıng ITE  -TO! 15
commonplace; and fiınd close paralle thıs entire scene in
WIindow, 1C Can be ate dS of the fiıfteenth CENLUTY though NOL LNOIC

precisely 30) ıIn artın-le-Grand, Y ork, celebrating the fame of the
church’s patron, Martın of 1Tours. One from sıde 1g shows the

Martın eing brought to school| Dy hıs parents and presented at
the SCHNOOINOUSE OOTr tO the master As the SCICCNH, the father and
mother dIC greeting the master respectfully, he ralsıng hıs CaD, and the
master cCarrıes iırch-ro Augustine testif1ed to the ars exercıse of
thıs authority **). Through clumsy rearrangement of sections of the
glass, the ork master 1s also invested wıth miıtfrfe. In both plctures the

1s held by the mother’s hand, but in the ork version the reluctance
which ıt shows 1S CVCMN INOTIC marked Knowles ca thıs “another
1C WAas nNnCcIude dS matter of COUISC ın the lıves of the saınts’, but he
instances urther examples, though elsewhere he mentions the detaıl
firom the apocryphal Cursor undi, narratıve er than eiıther
the ork WInNndow 0)8 the arlısle SCICCNH, tellıng how Chriıst as
resented and resisted hıs teachers’ rutalıty, and how ONe of them,
makıng strıke hım, dıed because of that”).

ere 18 marked dıversıty the Varıous mediaeval CN-
atılons of Monica:;: and the dıstinguished iconographer George Kaftal
has suggested that her cult Was late ONC, and "probabily orıginated al the
translatıon of her relıcs in 430 from Ostıa’ (where she diıed and remaıned
buried untıl her bones WeIC identified Dy inscr1ption) °to Rome:’; and
he states that ‘her earlıest images do nNnOoTt SCCIH back urther than the

29) Ibid.,
30) NOWLES "The West Wındow, St Martın-le-Grand, Coney Street, OTL

( Yorkshire Archaeological Journal 5 $ 1953, 148-184).
3l) Luc VERHEUEN, ed Confessionum Libri II (Corpus Christianorum Series

Latına Turnhout,
32) Rıchard MORRIS. vol 2i arly Englısh ext Society 59, 62, -  ' y

629
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mıddle of the fiıfteenth century’ *°). By thıs accoun(t, those of the arlısle
SCICCN AI the first

Scene Augustine eaching.
Caption Her taught he STaMMOT and rethorıke ;

CIMONSYS all doctors NO Was hym yke
°Here he taught gTamMmMmMar and rhetoric;: there WAas U-Oo

equa hım all teachers’.

Ihe immediate SOUTCEC of thıs 1s the first chapter of the only
contemporary bıography of Augustine, Dy Possıdıius, ONMNC of hıs dıscıples
and later bıshop of Calama, where he wriıtes: first he taught STamMmar
in hıs OW CIty, and later rhetoric in the Afrıcan capıtal, arthage. hen
d time passed he crossed the SCa Rome., and ettled in ılan J
Characteristically, thıs 1s much-conflated version of Augustine’s OW:

aCCOuntT of hıs academıc9unsystematıc and subordinated hıs
SLOTY of hıs arduous spiırıtual pılgriımage which led O the CroWwn1ıng, 4S it
then seemed, of hıs eachıng CaTrcer by hıs appomıntment in 384 {O what
in England today should call ‘the Regius chaır’ of rhetoric al ılan, then
the seat of ıimperı1al government >>).

He us of the CaIiec exercised Dy the of ılan, the prefect
ymmachus, 1ın fıllıng thıs chaır, and of the Support for hıs OW

candıdature g1ven by hıs then co-relıgi0on1sts, the Manıchaeans. In the
ree and Roman worlds, professor of rhetoric Wäas entrusted nOoTt
merely ıth the fostering of h1s pupıls abılıties dSs INCN of etters and
publıc speakers, but wıth the formatıon of theır attıtudes towards ıfe and
moralıty. Fınally, Augustine turned aAaWAY from the profession and
practice of rhetoric; but hıs gl and ere the author of the Englısh
couplet 1s not exaggeratıng ensured that he remaıned, till the end of
the 1ıddle Ages and therealfter, the MOSsT potent influence all
Christian writers, the New JTestament alone excepted.

The pıcture 1S study of mediaeval lecture-ro0om. TIhe
professor 15 shown OcCcupyıng hıs tately ‘  chaır  9 ıth pupıls seated
benches around hım He employs the tradıtional ‘teachıng gesture’, mMoOost
famıhar from representations of Thomas Aquiınas; the Augustine

33) Iconography of the Saints In T uscan ainting (Florence, 749, Tl
34) an
35) Confessions SCC note 31 11
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SCTICCH, 1t 15 Ceven better shown in Scene 14, AdSs the Manıchaean Fortunatus
enumerates the poımnts he 15 makıng when confronted by hıs adversary.
Here, the saınt 1s expoundıng OX ONC, ODCNH, of {[WO clasped 00
lyıng before hım the wıth 1ts CIO ıth enbrol1dered border TIhe
student the ng INAaY be followıng the tEXL but the rest do noC,
because, In due COUISC, they ıll be able Duy coples of the ecture from
the unıversity statıioners 0)8 rent them for theır OW OpPY1Ng, whether
they had een dictated for thıs PUTrpOSC Ssecretary by the professor OI

taken OoOWnN In primıtıve shorthand by wriıters whom the statıioners
employed. Care has een taken sShow the pupıls iın varıety of COstume
dıfferent from the professor’s attıre. OUur of them ave cler1ics’

Scene Augustine eludes hıs mother and mbarks for Rome.

Caption Her promysı he ıth hys moder
bot he eft hyr wepyıng and stal the tyde
°Here he promised remaın ıth hıs mother, but he eft
her weeping and saıled aAaWaVYV by tealth’

Inscription Grace de IDu

“CThe of (J0d’

TIhe SOUTCE of thıs incıdent 1s in Book of the Confessions 36)
Monica 15 shown neelıng in Praycr the Afrıcan shore, where the
artıst has drawn flowers, A4s che 00 AdC1I1OSS the sea, wıth ıts crudely-
drawn fısh, the sh1ıp in which Augustıine, dressed in professor’s robes,
and tWO other laymen ATIC eing carrıed AaWAaVY by off-shore wınd.
On1ıca’s COStUumMe has already een discussed.

Mr Ian T1e of the Archaeologıical Research Centre al the Natıonal
Marıtime Museum, Greenwich, who has generously examıned photo-
graphs of thısr wriıtes : “Ihe hull shape of thıs vesse] 15 somewhat
stylızed, but SOINC detaıls of construction and rıg AI competently
rendered SuC 4S the shrouds, 8i pıntle SLTaps, ete.) The rg 1S the mMmoOost

important datable feature of thıs paıntıing: two-masted rıg o€es nOTt

AaDDCAaI tO ave een known in England before the early fıfteenth Century
The hull form has een simplıfıed and the proportions of the

aftercastle aTIec rather LOO Sma. but the paınter ave trıed
depict Iınker plankıng. Planks AIcC edge-fastene in Iinker construction

36) VERHEWUEN SCC ote 65
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and the naıl-heads ın thıs painting AIC Oun consistently the lower
edges of the planks’.

The artıst has named the shıp merely by inscrıbing “Grace de Du
the maınsaıl. Whether hıs Was then the practice INa Y be doubted; but
God’s grace‘ aASs sh1p ame 18 ell attested. In w Edward 111
embarke: al andwWIıc for France ın hıs shıp IC W ds called 37) and
in 373 merchant Was permitted transport of old wheat
Bordeaux from London in another vesse] of the SaInec name * *.
Scene Augustine teaches al Rome.

Caption Ihus taught he al Rome the sclence.
ere Was grei PIECC tyll hys
°So he taught the branches of Knowledge al Rome,
where he had rowded audıtorium..

The Confessions*?) tell us that Augustine went Rome ıth the
intention of teachiıng rhetoric, 4S he dıd untıl appomnted chaır ıIn that
subject al 1lan (see Scene possıble explanatıon of thıs m1Ss-
statement, that he there taught the .  seven branches of knowledge’, that 1S,
the tradıtional school curriıculum of the ‘trıvium), STaMMar, rhetoric and
OgI1C, and the ‘quadrıvium', arıthmetic, MUuSIC, SeOMELTIY and astTronOmy,
1s that it INa Y ave orıginated 4S SITONCOUS interpretation of such
pıcture d hat numbered in MS Berlın Kupferstichkabinett 78A
19a*°) showing the bOoy Augustine ıth the 0Ca schoolmaster (see
Scene acquırıng all the 1ıberal arts’, the "seven branches’ eXCEDL
arıthmetic.

The plcture ere 1S merely varıant of Scene Z eXcept that,
strangely, flowers ATC cshown growıng between the floorboards There
18 damask-figured background, embrol1dered table-cloth, and
Augustine, seated in employs the ‘teachiıng gesture’, surrounded by
admırıng students who hold 00 but take The Courcelles
observe**) that they ave een given dıfferent ApCS, and that °theır
S and theır facıal eXpress1ons CONVCY only complacency, ancıent

37) Calendar of Close Rolls, dwa
461 rd ITI, vol A, (Rolls SerIies,

38) I 516
39) VERHEUEN SCC note
40) Jeanne and Pıerre COURCELLE: XV,. ate 111
41) I A
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erıtage of the Roman chools in Englan What thıs 18 not

19)9)  9 and they SCCIN read LOO much into the artıst’s cultıvatedly
alf graphic style

The authorıty fOor the “crowded audıtoriıum) be Phılıp of
Harveng (see the nO Scene 18) in hıs chapter VI,; OT SOINC earlıer
SOUTICC which he Was using: °He Camec Rome, where Man y pupıls
flocked into hıs lecture-theatre, that SOOMN he became known them
and hrough them the whole City / SE Thıs 1S noTt ın Possıdıus, whose
treatment of the events described iın the Confessions 1IC precede the
conversion 18 perfunctory.

Scene Ambrose preaches the interpretation of cripture.

Caption Her prechyd Ambrose and oft mevıd
uod ıttera occıdıt wych Austine mevIı1d.

°Here Ambrose preache and often argued that
letter Kılls“. 1C convinced Augustine’.

TIhe SOUICC of thıs 1s Confessions Book V43)‚ where Augustine
of ON«C of the everal turnıng-points ın hıs WaY into the Church, dS

Ambrose in 1ı1lan gradually persuaded hım that ‘°the letter ılls, but the
pırı g1ves lıfe*") 1s applıcable the understandıng of crıpture, and
that Manıchaean belıttlıng of the © for long stumbling-block fOr
Augustine, Was ounded upDON ıteral interpretation of hat should be
understood In spiırıtual Thıs passagc from the Confessions 1s
oun neıther in Possıdıus 910)8 In the Legenda Aurea., but in Phılıp of
Harveng’'s chapter 745)

Ambrose 1S In pulpıt in episcopal vestments, Augustine 1s dressed
AS tonsured clerıic who MaYy be holdıng upright the processional
ere 1S indıcatıon that the veıled represents Monica.

The artıst Was 1mıted by hıs archıtectural setting that he COUuU
NnOL find LOOMMM for the ast etter, 6d‚ of the second *mevıd’ the captıon.
He TawWw hyphen, intending add it elow, but thıs he {orgot.

42) 203 209
43) VERHEUEN SCC ote 31
44) I1 Corinthijans
45) 203 210
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Scene Ponticı]anus the ıfe of Anthony tO Augustine,
wh then addresses Alypıus

Caption Her Poncıane hym tald the off Anton
And tOo Elıpıus he stonyshed saı1d thus

Inscription Quid patımur ? Surgunt indoct1 eit celum rapıunt,
ei NOsSs Cu doetrinis nostrIis in infernum demergimur.
°Here Ponticıianus told hım of the ıfe of Anthony, and
astonıshed he saıd al OMNNCC LO Alypıus What 1s
ıth us? The ignorant T1ise and take heaven by Orm,
and ıth OUT learnıng AdIcC eing thrust oOWnNn hell”’

The SOLICC of thıs 18 episode recounted ın the Confessions*®).
Augustine and hıs fellow oOoWwWwnNnsman Alypıus, who had followed hım 1{8
ılan, where they WeIC sharıng rented house, WeTIeC anx1ı0usly seekıng
for proofs of the truth of the Christian al and another Afrıcan,
Ponticıianus, wh a  oug earnest Christian held hıgh rank al the
imper1al had told them of the SCVCETC asceticısm IC the hermıiıt
Anthony sed practise ın the gyptlan desert.

The text g1ves us Augustine’s reaction, charged, dS 1s the ole
PasSSasc, ıth intense emotıon. 1s not taken exactly from the Con-
fessions, but A the SLOTY 1s retaıule: by James of Voragıine iın the Legenda
Aurea“*”), where the allusıon Matthew 1412 and Luke 0.15 1s
stressed. Bonaventure ın hıs cCommenta Luke 137 also SCS thıs
version*®).

The fıgure the eft certamly represents Augustine, in professor’s
Cap and furred robe; and the central figure most probably 15 that of
Ponticıanus, ellıng hım of the marvels of gyplan eremitical ıfe and
pomntıing towards the rıght-han figure, INan al DTayer, MOST lıkely
Anthony, who MaYy ave een identifıied by the inscription above, NO

wholly ODIi1ıterate: The Courcelles uce the Hiıstor1ia Augustinl, from
Berlın Kupferstichkabinett 78A 29a *?) where, VeT the heads of

Ponticıanus, Augustine and Alypıus, angels ArC displayıng eavenly

46) 111 19). ed, VERHEUDUEN SCC ote 125
47) Edmund ED! '"James of Voragine’s ““Legenda sanctı Augustin1” and ıts

Sources’ (Augustiniana 35. 1985, 281-314), lıne 76
48) Bonaventurae7  The Augustine Screen in Carl;'sle Cathedral  Scene 6  Ponticianus recounts the life of Anthony to Augustine,  who then addresses Alypius.  Caption  Her Ponciane hym tald the lyffe off sanct Anton  And to Elipius he stonyshed said thus onone:  Inscription  Quid patimur? Surgunt indocti et celum rapiunt,  et nos cum doctrinis nostris in infernum demergimur.  ‘Here Ponticianus told him of the life of St. Anthony, and  astonished he said at once to Alypius: ‘What is wrong  with us? The ignorant rise up and take heaven by storm,  and we with our learning are being thrust down to hell”’’.  The source of this is an episode recounted in the Confessions*°).  Augustine and his fellow townsman Alypius, who had followed him to  Milan, where they were sharing a rented house, were anxiously seeking  for proofs of the truth of the Christian faith; and another African,  Ponticianus, who although an earnest Christian held high rank at the  imperial court, had told them of the severe asceticism which the hermit  Anthony used to practise in the Egyptian desert.  The text gives us Augustine’s reaction, charged, as is the whole  passage, with intense emotion. It is not taken exactly from the Con-  fessions, but as the story is retailed by James of Voragine in the Legenda  Aurea*”), where the allusion to Matthew 11.12 and Luke 10.15 is  stressed. Bonaventure in his commentary on Luke 11.32 also uses this  version*®),  The figure on the left certainly represents Augustine, in a professor’s  cap and furred robe; and the central figure most probably is that of  Ponticianus, telling him of the marvels of Egyptian eremitical life and  pointing towards the right-hand figure, a man at prayer, most likely  Anthony, who may have been identified by the inscription above, now  wholly obliterated. The Courcelles adduce the Historia Augustini, from  MS Berlin Kupferstichkabinett 78A 29a*°), where, over the heads of  Ponticianus, Augustine and Alypius, angels are displaying a heavenly  %°) VIII 8 (19), ed, VERHEUEN — see note 31 — p. 125.  *7) Edmund COLLEDGE: ‘James of Voragine’s ‘““Legenda sancti Augustini” and its  Sources’ (Augustiniana 35, 1985, pp. 281-314), — line 76 e.s.  +8) Bonaventurae ... in Lucam enarratio (Venice, 1574), p. 254. Fr. Eelcko YPMA and  Mr. J. VAN SINT FEITH have given valuable help in the elucidation of this passage.  +9) Jeanne and Pierre COURCELLE: XV, p. 123, Plate X.In Lucam enarratıo (Venice, 254 FT Eelcko PMA and

Mr VAN SINT EITH have gıven valuable help ıIn the elucıdation of thıs passapgc.
49) Jeanne and Pıerre COURCELLE XV, 123 ate
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visıon of nımbed figure captiıoned ‘anıma sct1l Anthonıit’. They also
observe that the form of the anmnlec “Poncıane’ ere and the arlısle
SCICCNHN 15 oun ın the Legenda Aurea.

hıs 1s the first of three SCCNECS the others AIC F ‘Augustine
bewaıls hıs SINS’, and S, Tolle 1896 , which follow the Confessions ın
provıdıng garden setting for the events described OI epicted. They aIc

strongly remıiniıscent of another such ın British Lıbrary Nero
Ä, 37 TIhe manuscrıpt contaıins the ate fourteenth-century Englısh

allıteratıve DOCIN ear and the other works ascrıibed ıts unknown
author; and Gordon called it not later than 3° has

ıllustratiıon showing the poem’s conventional openıng, wıth the poet-
dreamer asleep the flower-grown an of Stream, where find the
Samnec stylıze treatment, especılally of botanıcal detaıl, ASs the SCICCHN

Gordon called the pıctures .  crude and inartistic’?*). As judgment,
‘sımplıfıed and popular m1g be preferred.
Scene Augustine bewaıls hıs S1NS.

Caption Her SOTC ql hys grei SYMN
He went gar wıthın.

‘Here, weeping sorely for hıs MNan y S1NS, he went lament
insıde garden’.

Thıs pıcture AaDPCAaIS tO ASs multıple iıllustration
Augustine’s narratıve in Confessions 111 where he describes the
spiırıtual CYISIS durıng } ( C he prostrated himself under 1g {ree and
gaVCc WaYy violent fit of weeping Recovering hımself somewhat, he
retrieved the CODY of the Scriptures 1C he had een studyıng, and hıs
CYC fell the text from Romans 13.13-14, "Not in rioting and
drunkenness, NnOTL ıIn chambering and impurıty78  E. Colledge  vision of a nimbed figure captioned ‘anima scti Anthonii’. They also  observe that the form of the name ‘Ponciane’ here and on the Carlisle  screen is found in the Legenda Aurea.  This is the first of three scenes — the others are 7, ‘“Augustine  bewails his sins’, and 8, ‘Tolle lege’, which follow the Confessions in  providing a garden setting for the events described or depicted. They are  strongly reminiscent of another such scene in MS British Library Nero  A. x, f. 37. The manuscript contains the late fourteenth-century English  alliterative poem Pearl and the other works ascribed to its unknown  author; and E. V. Gordon called it ‘not later than c. 1400°°°). F: 37 has  an illustration showing the poem’s conventional opening, with the poet-  dreamer asleep on the flower-grown banks of a stream, where we find the  same stylized treatment, especially of botanical detail, as on the screen.  Gordon called the pictures ‘crude and inartistic’°!). As a judgment,  ‘simplified and popular’ might be preferred.  Scene 7  Augustine bewails his sins.  Caption  Her sore wepyng al hys gret syn  He went to morne a garth within.  ‘Here, weeping sorely for his many sins, he went to lament  inside a garden’.  This picture appears to serve as a multiple illustration to  Augustine’s narrative in Confessions VIII 12°?), where he describes the  spiritual crisis during which he prostrated himself under a fig tree and  gave way to a violent fit of weeping. Recovering himself somewhat, he  retrieved the copy of the Scriptures which he had been studying, and his  eye fell on the text from Romans 13.13-14, ‘Not in rioting and  drunkenness, not in chambering and impurity ... but put on the Lord  Jesus Christ’.  The central figure in this picture, once again, is identifiable by its  professorial dress as Augustine, and the book over which he is exclaim-  ing is, presumably, the Epistle to the Romans. If so, the figure to the rear  with minatory finger raised must be Paul. Augustine tells how he then  returned to Alypius to show him this verse, when Alypius drew his  50) Ed. Pearl (Oxford, 1953), p. XLII.  51) . 1d.frontispiece:. p.X-  52) Ed. VERHENEN — see note 31 — pp. 130-132.but put the Lord
Jesus Christ’

The central figure ın thıs picture, jülwe agaln, 1s identifiable Dy its
professorl1al dress A Augustine, and the book VeI 1C he 1s exclaım-
ıng 1S, presumably, the Epistle the Romans. IfS the figure the Teal

ıth minatory finger raised mMust be Paul Augustine HOW he then
returned Alypıus ShOW hım thıs , when Alypıus TEW hıs

50) Pearl (Oxford,
51) I frontispiece ;
52) VERHEUEN SCC ote 31 1 30-132
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attention the continuation, Romans 14 _1 N ow help hım who 1s weak
in al and this probably for the eft-han couple, at the
ICalr of the garden, ıth another OPCNH book between them

Ihe garden 1s surrounded by fence of palıngs, ıth gap al the
angle permit ENIIYy Such fences aAaTeC COININON feature of 'gardens of
love’, a4as in manuscrıpts of the Roman de la Rose?*); and VEIY often there
1S ıIn thıs allusıon, whiıch, however, eed NnOTL SUDDOSC here, LO the
notion of the ‘“enclosed garden), hortus CONCLIuUSUS, COIMNMON appellatıon
in mediaeval devotional lıterature of the Blessed Vırgin Mary

The formal, stylıze arrangement of flowering 11l10CKS INaAaYy be
compared ıth Scenes where garden setting 15 vaguely suggested

and In thıs, however, there 15 strong resemblance c  strıp
arrangement of four mınıatures 125 of Corpus Christı College
Cambrıdge 286 54) NO generally agreed ave een wrıtten in alYy in
the sıxth Century and to ave een sent _O St Augustine’s, Canterbury,

700 In ONC miın1ature, the Z0ONY ın the (Gjarden 1s shown. At the
back, where bushes and mounds aIic roughly sKeiche: Chriıst 185 shown
prostrate in PIraycr In the foreground he appCars second tıme, ıth
iinger pomnted iın admonition towards three sleeping discıples. TOom
CIOUL. "manus Den’ 15 extended. The pıcture 1s 1n fact con{flated
iıllustratiıon for Matthew 26.306-45, ıth possıble allusıon Luke 22.43;
and ONC MaYy not impertinently speculate whether the orıginator of the
Augustine pattern-book from 1C the arlısle Was taken Sa and
wıshed indıcate others analogy between these events of the
Passıon and Augustine’s ACCOUNT of his OW agony in garden
Scene Tolle ege
Caption Her WCDYNg and walyng ASs he Jay

Sodenly volce thus herd he Say

Inscription lege, lege
°Here A he lay weepıing and waıllıng, he Ssu  enly ear
volce that sald : “Iake it and read it, take it and read it

53) See the iıllustrations Eıthne WILKINS The se-Garden Game London,
and John FLEMING The "Roman de la Rose Study INn Allegory and Iconography
(Princeton,

All four ATiIC reproduced ate by Francıs WORMALD The Minıatures IN the
Gospels of Nt Augustine SCC ote
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Resemblances ave already een indıcated between the pıcture ın
Cotton Nero Ä, showıing the ear poet dreamıng in garden, and

plctures of the arlısle SCICCN The resemblance 18 especlally marked ere
in Scene S, showing Augustine reclinıng ıIn such setting 4S he recelves
hıs ocution.

The narratıve in the Confessions which thıs illustrates 1s
sequel hat 18 shown in Scenes and Ponticianus, visıting the
riıends in theır ılan garden, oun them, hıs surprIise, readıng
Romans: and thıs led hım tell them of Antony and the Desert Fathers
hen he went recount incıdent of C thıs reminded hım,
when he and SOMNMNEC companıons had visıted house of relıg10uUs al Ireves,
and OÖONMNC of them, chancıng book 1C contaıned ıfe of Anthony,
read in it the precept 'OO,; sell what yYOou ave and g1ve it to the DOOT

55) and resolved al NCEe do Ponticıianus’s SLOTY led Augustine
d ave SSCCH ınexclaım Alypıus What 1s ıth us

Scene 6; and then he desceribes the exchanges between them OVCI the
Romans tex{i which SCCI1I tO be indıiıcated iın Scene TIhen Augustine
wıthdrew, as not dıistress Alypıus ıth hıs and he continues:
‘And all at ONCE ear volce from house Car Dy, sınging these
words agaın and agaln, d it WeTITC SOM boy volce 0)8 girl  S, do not
NOW hat “Take it and read it, take it and read it”’ 56)‚

This arlısle C ıth the words "Tolle lege inscerıibed
cartouche 1C winged ange 1s dısplayıng ın the alr 1s interpre-
tatıon not, MaYy ın supported by Augustine. He that hat
he ear MaYy ave een SOMINC in ne1ghbour’s house, and that the
words m1g ave een part of children gamcd, though he COu not
recall havıng ear them before; yvel he understood thıs iINncan that he
oug examıne agaın what he had read from Paul’s epistle : Not in
rotousness and wantonness80  E. Colledge  Resemblances have already been indicated between the picture in  MS Cotton Nero A. x, showing the Pearl poet dreaming in a garden, and  pictures of the Carlisle screen. The resemblance is especially marked here  in Scene 8, showing Augustine reclining in such a setting as he receives  his locution.  The narrative in the Confessions which this scene illustrates is a  sequel to what is shown in Scenes 6 and 7. Ponticianus, visiting the  friends in their Milan garden, found them, to his surprise, reading  Romans; and this led him to tell them of Antony and the Desert Fathers.  Then he went on to recount an incident of which this reminded him,  when he and some companions had visited a house of religious at Treves,  and one of them, chancing on a book which contained a life of Anthony,  read in it the precept: ‘Go, sell what you have and give it to the poor  . .’55) and resolved at once to do so. Ponticianus’s story led Augustine to  7 as we have seen in  exclaim to Alypius: ‘What is wrong with us  Scene 6; and then he describes the exchanges between them over the  Romans text which seem to be indicated in Scene 7. Then Augustine  withdrew, so as not to distress Alypius with his tears; and he continues:  ‘And all at once I heard a voice from a house near by, singing these  words again and again, as it were some boy’s voice or a girl’s, I do not  know what: “Take it and read it, take it and read it”’”’°°®).  This Carlisle scene, with the words ‘Tolle lege’ inscribed on a  cartouche which a winged angel is displaying in the air, is an interpre-  tation not, we may think, supported by Augustine. He suggests that what  he heard may have been some child in a neighbour’s house, and that the  words might have been part of a children’s game, though he could not  recall having heard them before; yet he understood this to mean that he  ought to examine again what he had read from Paul’s epistle: ‘. . Not in  riotousness and wantonness ... but clothe yourselves with our Lord Jesus  Christ’®”).  The opinion of one modern commentator>®) supports this: the  command which Augustine had somehow received, ‘Take it and read it’,  may have conveyed another precept such as Ponticianus’s friend had  55) Matthew 19.21.  5°) Ed. VERHEUEN — see note 31 — p. 131.  ?7) Romans 13.13-14.  °8) Adolar ZUMKELLER, trans. Edmund COLLEDGE and Janet BLOW: Augustine’s  Ideal of the Religious Life (New York, at press).but clothe yourselves ıth OUT Lord Jesus
Chriıst’ 57)

The opınıon of ON modern commentator >®) thıs the
command 1C Augustine had somehow rece1ved, it and read it}.
MaYy ave conveyed another precept such A4s Ponticıianus’s frıend had

55) Matthew 9.21
56) VERHEUEN SCC ote 31 131
57) Romans 131318
58) Adolar ZUMKELLER, rans Edmund OLLEDGE and ane' BLOW Augustine’s

Ideal of the Religious Life (New York, al press)
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foünd by chance al Ireves, and ıts force Was hat Augustine LOO should
act wıth urther delay

hıs 18 ın lower key than the arlısle artıst’s suggestion of
angelıc visıtant ; and it 1s not inapposite, ASs ONe consıders thıs CONJunC-
tiıon of angel, VISIONAaTY and OPCNH book, remark how en In
medıaeval representatiıons of the Annuncılation ın that, for example,
by Hans Memlıng, NO in New ork prıvate collection, and that by
Lucas Vall Leyden in the unıch Ite Pınakothek >°?) Mary 18 shown
interrupted by Gabriel in her devout readıng.
Scene Augustine, speechless for toothache, sks the people’s

PTayVyCIS.

Caption No worde for tothwark mYg he SaVvy
but tOo the pep1 for hym tOo pIay
‘He COU. nNnOoTL word because of toothache, but he

tO the people askıng them DPTIaYy for hım
The SOUTITCE 15 the nınth book of the Confessions°). The SAamMne

inter10r 18 shown in Scene In Augustine’s narratıve there 18 nothıng
Justıfy thıs setting in church He how he the SUMmMmMer

vacatıon 1C precede hıs baptısm COUNLIY estate outsıde ılan
ıth Alypıus and other frıends; and it Was their PTavers he as for
when he Was tormented wıth toothache that he COU. 19(0)! spea
Rıght, Augustine lıfts ONe hand in supplıcation and ıth the other holds

CIO hıs face Behind hım also kneels ın PTaVCel, ONC veıled
laywoman, three laymen and [WO clerıics, dıfferently attıred.
Scene Augustine’s baptısm.
Caption Her of sant Ambrose cristynyd Was

Ihe goode doctor Austine throgh godes
"Here by the STACC of God the g00d teacher Augustine
Wds aptıse: by St Ambrose’).

Inscription Te eum Jaudamus, domiınum confıitemur.
‘We praise YOU, God, con{fess YOU be the Lord’

59) See reproductions In LCI (1972), ‘Verkündigung Marıa), Tafel I1
60) VERHEUEN SCC ote 31 140
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TIhe SOUTCE 1S Book Nıne of the Confessions®*); and the inscr1ption
ecalls the legend®*) that it Wdas thıs OCcasıon that the Te Deum Was

first recıted by Ambrose and Augustine, divinely inspıred COMPOSC the

hymn ın alternatıng VeEISCS

Ambrose 1S iın epıscopal vestments, and the ng stand {tWO

laymen, presumably Augustine’s He stands na in chalıce-
shaped font Another such font, ıth Martın of Tours rece1ving baptısm,
18 shown in paınted glass unette al Chartres®*); and Benozzo Gozzoli
In hıs San Gemignano fresco incorporates the Te Deum inscr1ptions in hıs
pıcture of Augustine’s baptısm 64)
Scene The ea of Monica.

Caption Her deyd hys moder callyd Monica
As thaı War reitvrmnyng in Affrıca

‘ Here hıs mother, named Monica, dıed theır reiurn

Journey Afrıca)

The Nolliaes of thıs 18 Book of the Confessions, when Augustine’s
famous aCCount of theır talk, ıle he and Monica waıted al Ostıa al the
Tıber’s mouth for SCa transport, about eing lıfted {O heaven in
DTrayvCel, 15 Oollowe' by hıs SLOTY of hıs mother’s ea before they COUuU
take shıp, and of hıs orief * ©).

The eft-han part of thıs composıte picture 1S of conventional
eath-bed, ıth Monica, her an folded in Draycer, attended Dy
Augustine, wh 1s ere and ın the right-hand part shown ın professor’s
attıre, and L[WO other laymen. 1g shıp 15 eing drıven by -Shore
wind, ıth Augustine, accompanıed Dy another MmMan, ookıng back al the
and they AIC eavıng and towards hıs dead mother.

The helpful aCCount 1C Mr lan rıe has gıven of the shıp shown
in Scene 1s ın ManYy applıcable also thıs Eıther pıcture shows

portion only of shıp; and Mr 1T1e WTO out seeıng the bow of
the sh1p, it 15 impossı1ble NOW ıf the vesse] Was ntende be three-
master82  E. Colledge  The source is Book Nine of the Confessions®*); and the inscription  recalls the legend®?) that it was on this occasion that the 7e Deum was  first recited by Ambrose and Augustine, divinely inspired to compose the  hymn in alternating verses.  Ambrose is in episcopal vestments, and on the right stand two  laymen, presumably Augustine’s sponsors. He stands naked in a chalice-  shaped font. Another such font, with Martin of Tours receiving baptism,  is shown in a painted glass lunette at Chartres®*); and Benozzo Gozzoli  in his San Gemignano fresco incorporates the Te Deum inscriptions in his  picture of Augustine’s baptism  64).  Scene 11  The death of Monica.  Caption  Her deyd hys moder callyd Monica  As thai war retvrnyng in to Affrica.  ‘Here his mother, named Monica, died on their return  journey to Africa’.  The source of this is Book IX of the Confessions, when Augustine’s  famous account of their talk, while he and Monica waited at Ostia at the  Tiber’s mouth for sea transport, about being lifted up to heaven in  prayer, is followed by his story of his mother’s death, before they could  take ship, and of his grief®®).  The left-hand part of this composite picture is of a conventional  death-bed, with Monica, her hands folded in prayer, attended by  Augustine, who is here and in the right-hand part shown in professor’s  attire, and two other laymen. Right, a ship is being driven by an off-shore  wind, with Augustine, accompanied by another man, looking back at the  land they are leaving and towards his dead mother.  The helpful account which Mr. Ian Friel has given of the ship shown  in Scene 3 is in many respects applicable also to this. Either picture shows  a portion only of a ship; and Mr. Friel wrote: “Without seeing the bow of  the ship, it is impossible to know if the vessel was intended to be a three-  master ... By the late fifteenth century, representations of three-masters  were becoming much more common’.  61) Ed. VERHEDEN — see note 31 — pp. 140-141.  62) For the documents concerning this, see Edmund COLLEDGE: ‘Caxton’s Addition’  (first note), p. 204 and n. 33.  63) See Ursula MIELKE, art.: ‘Taufe’ (LCI IV, 1972, 245).  64) Jeanne and Pierre COURCELLE: XV, Plate LIX.  65) Ed. VERHENEN — see note 31 — p. 148 e.s.By the ate fiıfteenth representations of three-masters
WeEIC becoming much INOIC cCommon/’.

61) VERHEUEN SCC ofte 140-141
62) For the documents concerning thıs, SCC Edmund ‘Caxton’s Addıtıon)

(fırst note), 204 and 33
63) See Ursula MIELKE, art “Taufe’ ( I 1972, 245)
64) Jeanne and Pıerre COURCELLE: Plate LIX
65) VERHEUEN SCEC oftfe 148
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oug ere Can SC the shıp’s mızzen mast and yard, ıth the
and shrouds, and the after castle, constructed, ASs 15 the other shı1p,

ıth Iınker plankıng, only ONeC COITINCI 1s shown of the maınsaıl and
short sect1on of the maın yard, wıthout, 4S in Scene 3, the maın mast 0)4

tOp castle.

Scene 12 Valerius ordaıns Augustine priest.
Caption Her Was he sacred and vsyd

of alery the bıshopp olie he refusyt.
"Here he Wdads ordaıned priest and employe by the bıshop
Valerius despıite hıs reluctance‘).

The SOUICC for thıs 18 the Legenda Aurea’s repetition of Possidius’s
chapter 4°°), ellıng how the bıshop of 1ppo insisted that Augustine
should recelve priestly ordınatıon, and hOow INanYy onlookers mI1Ss-
interpreted hıs of reluctance ds s1gn of hıs pride

ere to ave een delıberate defacement, but it 15 ST1 CaSYy
discern the bıshop, centre, in mıtre and Mass vestments, wıth, ng
Augustine, also vested ın alb, almatıc and chasuble, and, left, deacon
ın alb and tuniıcle. Augustine and Valer1ius extend an towards ONe

another, and, d the deacon 15 holdıng the bıshop's gloves, it hat
the artıst chose represent the moment when the candıdate’s palms aTic
anoılnted. The setting 15 church inter10r, ıth chequered OOT and
pıllar marked ıth ONMNC of the CI OSSECS blessed al the church’’s consecratıiıon
ıth chrıiısm by bıshop.
Scene 13 Augustine delıvers h1s ule

Inscription proximus.
Ihıs has sSsuliere INOTC damage than mOSsL; and ıt 1s evident

that much of it has een delıberately nNilıcte The captıon has een
completely erased 4S NO be ıllegible; nıneteenth-century FreCONSIruC-
tions® ’) ATe purely conjectural.

Though each-member of the of figures Occupyıng the lower
half has een decapıtated, hat remaıns shows four INCN in Augustinian
Canons regular choır IC ıll be discussed in Scene 18, kneeling

66) eIr COINIMMNON 15 Augustine’s Sermon 353 preache long er the
See eter ROWN Augustine of 1DDO Biography (London, 138-139

67) One such 18 printed by and COURCELLE X $ 127
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and facıng who evidently Was seated in chaır placed als
ıth pierced supporting Oar' The man’s right Al  3 and shoulder
dIC ın the SAainlc pale colourıng ASs the mantles of the four, suggesting that
he had een shown in identical wıth theırs: but nothıng else of
hım has urvived. TOm the posıtıon of hıs right AL  - and the Out-
stretched hand of the first neelıng clerıc. ONC INaYy PICSUMEC that the
seated figure Was epıcte: handıng SOINC object tO the cleric. What hat
object WäaSs, and hat the subject of thes the cartouche OCCupyıng ıts

half us

galn, the cartouche’s inscer1ıption has een erased. but nOot
thoroughly hat ıts ast word, ‘Prox1imus/’, Cannot be dıscerned. Thıs 18
enough tell us that ın ıts orıginal the cartouche must ave read:
‘Ante Oomnıa, fratres Carlssım1, dılıgatur Deus, deiınde et ProxXimus’°®),
‘Before everythıing, dearest brethren, let God be OVEe: and then also
VYOUTr ne1ghbour’. ese aTirec the openıng words of that form of
Augustine’s rule for relıg10us known as the rdo monasterii  69)

Such 1S nOoTt u  X; and close analogue 1s be found
iın British Lıbrary Arundel [55. S3l 1C has drawıng,
2-1 of Benedict presenting hıs ule neelıng Canterbury
monks /°). An author g1ving hıs book LO kneeling recıplent, OT, it IMaYy
be, hımself kneeling LO present it patron 1$ mediaeval COMMMON-

place TIhe Augustinıan frıar John apgrave embellıshed presentatıon-
manuscrıpts of hıs wrıtings ıth ıllumınated inıtials of crude, doubtless
0Ca executıion, AdSs the frontispiece Fr yrı Smetana’s edıtıon of
Huntington 55 shows ) argaret Rıckert has simılar ıllustrations,
also of the fiıfteenth showing “Prince Henry and Hoccleve:‘r),
ydgate and Henry Y ‘Lydgate and the FEarl of Salısbury’ '*),
‘Bıshop ekynton and Chaundler’ ’>).

Who Wäas responsıble for these defacements, and why thıs pıcture
Was singled Oouf, OMNC Can only conJecture. The last atholıc pr10r of
arlısle, Lancelot Salkeld, became the cathedral’s first nglıcan ean In

68) Luc VERHEUUEN : egle de ugustin (2 vols., Parıs, 148
69) On thıs and er rece1ved forms of the Rule, SCC Edmund COLLEDGE’s TeVIEW of

VERHEWNEN’S Regle, Medium Avum 39, 1969, 328-332
70) Reproduced ate In Margaret RICKERT ainting In rıtain CC ote 13
71) The Life ofr Norbert (Toronto,
72) aintiıng IN Britain, Plate 1/5(A)
73) I ate 183(A)
74) I Plate 184
75) [ Plate 185
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the roya commıssıoners’ report the house, ıts inmates and ıts
pOSSESSIONS, A it fearfully awaılıted ıts suppress1o0n, ıt 18 stated that he had
een ‘defamed’ ’°) (denounced, that 1S, fOor hıs misdemeanours), though
there WEIC few such reports 1C dıd not seek in thıs WaY Justiıfy
events äC EVEIVON}NC knew be impending ven S he Was named 4S

the priıor wh Was ucceed Chrıstopher Slee and assent the ega
forms requısıte fOor transformıng relıg10us house into cathedral
church ıth ıts chapter. Hıs then ambıguous posıtion 1S eloquently
described ıIn indenture of 537 which ca hım ‘pr10r eccles1ie
cathedaralıs beate Marıe Carliolensis’ ’ ’). Salkeld dıd not resign hıs 11Cc  S

decanal offıce untıiıl 1548; and ONCc Can ell belıeve that for hım be
repeatedly confronted wıth paınted and inserıbed remıinder of how hıs
STatus under Henry 111 and hat he NO professed 1Tiere from hat
he NCC had een and the WadY of ıfe which he had ormerly ollowe!:
COUuU ave een reproach, hımself and others, which he
MaYy ave wıshed avOol1d.

Fr Luc Verhehjyen 1s OUI eadıng authorıty oday the tex{i of the
monastıc rule which Augustine composed; and IMOTEe than LWwenty
AgO he publıshed hıs warning  78) agaınst an Y NaIrITOoOW interpretation of
Possıdius’s statement, In hıs fifth hapter, that the saınt

NC he Was made priest estaDblıshe close Dy the
church, where he egan LO lıve, ıth the of God, accordıing

the INAanNnnNeT and rule instiıtuted under the holy apostles: especlally
that 10-0O11! in that COMDAaNY should ave anythıng of hıs OW but
that all things should be for them COINIMMNON ropertYy, and hat hat
each ONC needed should be gıven out hım 79)

Here, Verheijjen insısts, c  rule regula) must be understood not d

referring hat Augustine W  9 but the norm/’, way described 1ın
cts Yet he concedes that for Man Yy centuries Possıdius Was taken
INcan by thıs wriıtten text Beyond ou thıs WOUuU be the nterpre-
tatıon of, for example, Phiılıp of Harveng, James of Voragıne and the
Carlısle CanNnonNns

76) James WILSON “The T10TYy of Carlisle’ ( Victoria County History, Cumberland IL,
1905, 131-136

77) arlısle Dean and Chapter Regısters 1L, A
78) 'La Vıe de saınt Augustıin DaIl Possıdıus el Ia Regula sanct! Augustint ( Melanges

fferts Mademeoiselle Christine Mohrmann) Utrecht-Antwerp, 1963, 270-279
79)
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Scene Augustine refutes the anıchaean teachings of For-
unatus

heCaption Her Fortunate the heretyk
the lawys of Ma

The Courcelles reprint WI1 SOINC inaccuracıies) the antıquary
Carlısle eighteenth-century reconstruction of thıs couplet :

Her Fortunate the heretyk concludıt he
Informyng the lawys of Maneche 80)

1C appCAars INcan °Here the heret1ic Fortunatus made end of
expoundıng the anıchaean system)’. ‘Maneche‘’ be treated AdSs if
it WeIC independent PTODCI ame and not deriıved adjective.

Both Fortunatus and Augustine aAaTC seated in officıal-lookıng chaırs.
ortunatus 1s ın professor’s dress, backed by [WO f1gures perhaps
ntende: dS Jaymen. Augustine 1s in canon’s abıt, dS dIC hıs 1ve
supporters, though he alone has hıs hood, of the SAadilc pale 4S hıs
mantle, drawn VCTI hıs head The other Can onNs ave theır ac turned
upOonNn Fortunatus, ONMNC of whose entourage be watching hım
anx1o0usly whıle, ıth the ‘teachıing gesture’ he expounds. Hıs facıal
expression 1S carıcature of earful ou The book which Augustine

hıs hand perhaps represents the Scriptures through C he 15
defeating Fortunatus and hıs sect

The SOUTCEC 15 Possıdius’s chapter vi97), where he descr1ibes the
UCCEOSS 1C Fortunatus, serving ASs priest the Manıiıchaeans In
1ppo, Was en]Joyıng, and how Man Yy cıtızens and Visiıtors he Was

seducıng, untıl Augustine Was as.  e NnOTt only by the orthodox Catholıics
but also by the Donatists, CNLgALC hım in disputation. At the end of
[WO days of thıs, Fortunatus Was completely and publıcly dısgraced, in
the CVCS CVCN of hıs OW adherents, and eft the CIty, return

Thıiıs aCCount by Possıdius 15 repeate by Phılıp of Harveng ®*). The
Courcelles lıst late mediaeval renderings of the hıs
arlısle version assoclates the Augustinian Can oNs egular ıth the
defence of the irue al CVvVcCcn though Possidius insısts that ın thıs

80) Jeanne and Piıerre COURCELLE X E 128; The Antiquities of the Cathedral
Church of Saint Mary, Carlisle, drawn by Robert Aarlısle place of publıcatıon).

81) 38
82) 203
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Äugustine had enjoyed the Support of the athNolıc alty and also of
Donatists.

Scene Augustine’s episcopal consecratıion.

Caption Consecrate byshop Was thys doctour
cuntre wyth grei

15 teacher Was consecrated bıshop regıon
ıth

Sufficient ın the first lıne, though nOot ın the second, has survıived
confiırm in part Carlısle reconstruction, which Harcourt ollows, 4S do
the Courcelles ®*). The of the entire couplet Can only be guessed at

Iwo bıshops iın mıtres, chasubles, dalmatıcs and pallıa stand
eiıther sıde of Augustine, Jready vested eXcept for the pallıum, to
whom OIlC bıshop 15 gıving croslier such AS the other 1ıle essing
Augustine, seated ın hat be chair of TIhe background 1s
patterne damask and the OOTr 111e

oug Augustine had een bıshop of 1ppo for three when
he hıs Confessions, he makes mention there of hıs consecratıion.
The clımax of that work 1s eached ıth h1ıs embracıng of Christianıty
SCC Scene and hıs mother’s ea SCcCC Scene A Our 1e SOUTITCE

of informatıon 15 chapter V111 of Possidius’s Vita 84)
cene 1n Augustine in SCSLASY
Caption As thıs COIINC hym for consolacıon

She Sa  S hym ıth the rinıte meditacıon.

‘As thıs Came hım for solace, che Sa hım rapt
in meditatıiıon uDOoN the Trinity

Inscription Augustine
The CeXpEeTTS consıder that thıs SLOTY, old by James of Voragıne,

cCannot be tirue 85) but ıt 15 OMNC of everal which had accumulated VerT the
hıs 1s how James eCoOounts ıt

83) Jeanne and Pıerre COURCELLE 128
84) 39-40
85) Edmund OLLEDGE ‘Caxton’s 1t10N SCC 1rs' ote 204
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When certaın had Sullfere: InJury from certaın malıcıous
enemıles, che Camlc blessed Augustine beg hım for advıce about
thıs She OUuUnNn hım deep in study and greeted hım respectfully, but
he neither looked al her NOT made an Yy reply She hought that
perhaps because of hıs sanctıty he dıd NOTt want ook

in the face; che TEW NCaTel and carefully explained her
business, but he dıd not turn towards her g1ve an Yy aNSWeT SO che
went AaWaVY Ve sad: but another day, when Augustine Was celebrat-
ing Mass and thıs Was there, after the elevatıon of the body
of the Lord che Was rapt In spirıt and Sa  S herself placed before the
most holy Trinity’s Judgment seat, and there che Sa Augustine,
deeply inclined In s1g of its gl0ry and dısputing ıth all su  (
and zeal: and VOlCce Cainlec tO her! sayıng en yYOUu Camme to
Augustine, he Was ponderıng deeply ıke thıs about the glory of the
Trinity, and therefore he Was quıte uUuNawWwaTre of YOUI TESCNCC ; but
do nOoTt fear, return hım, and yYOUu ıll find hım kındly 1sposed,
and yOUu ıll recelve helpful advıce). She dıd thıs, and Augustine
1stene': benevolently hat che had SaY, and SaVC her excellent
counse] 86)
In the inscription the cartouche, {} ur 1s OC ılleg1ble word

preceding ‘Augustine’ and another followıng ıt, IC arlıslie and
Harcourt do 19(8)! attempt to struct ‘Augustine’ 15 the vocatıve CAadsc
of the Latın amnlec Augustine ” and not the Englısh, 1C in thıs
epoc Was ‘Austın’ SCC Scenes n

Harcourt ollows arlısle in drawıng miıtre suspended in the alr
VerT Augustine’s head, crowned ıth d skull-cap; and thıs Can ST1 be
faıntly dıiscerned. Over the arlısle indıcated lozenge-shaped
CIASUTC, i“ INAaYy ave cshown SOMMEC emblem of the Trıinıty Ottaviano

paınted such image the SO-Calle: Italıan rınıty’) SOINC time
after the VCAar 400 in hıs frescoes for the Augustinıan church al
Gubbio®”).

The woman’s dress has een dıscussed ; SCC Scene

Scene 1/ dıiabolical apparıtıon.
Caption When he cumplyn had sayd and COMEC uke

He Wds full cleyn OWtT of thıs Knafys buke

When he had recıted complıne and returned LO SCC, he
had completely dısappeared from thıs scoundrel’s boo

86) unıch clm 7100
87) Jeanne and Pıerre COURCELLE: XIV, 85 and ate CVI
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inscription Penitet t1bı ostendisse lıbrum.

4 | SOITYV that cshowed YOU the boo

Augustine and the ev1 AT shown standıng ground W ıth
flowers: but the background 1s damask pes  V ıth larger flowers
interspersed wıth OS! Scepticısm about thıs dısplayıng £TG’

has already een expressed. Augustine grasps ıth hıs eft
hand crosıier, and ıth the ng gestures towards the ev1 He
COPC and mıitre, and, under the COPC, dalmatıc VCI apparelled alb
Facıng hım 1s the eviıl, wıth beast’s horns and pelt, and wıth
clawed DAaWSs and hooves. He saplıng, head downwards, 1iCc
has een Cuf off al the rOOT Plaınly thıs symbolızes the W 1C he

that he has termıinate lıfe; and there INaY be allusıon tOo Luke
E3} Hıs buttock NCAaTCT to the viewer 1s shaped ıke savagely grinnıng
face.

Mediaeval devıl-ıconography demonstrates fusıon of [WO Orl1g1n-
ally distinct tradıtions, ONMNC showıng the 1en ıIn human form, the other,
Aas here, iın beastly OT MONSIrOUS shape ®®). Another tradıtion hat ıf
he should AaDDCAaT ıke INan, he ıll be marked by SOMME ell-tale defect
1C he 11l be al paıns conceal from those whom he wıshes to
deceive ®©?). 1S perhaps tO thıs tradıtion hat the second face ere
Jludes, and the fantasy 1s recorded elsewhere. mong the grotesques
and prodigıles thronging the margıns of the fourteenth-century re
Psalter, everal ave predatory ea and Jaws growing in place of bellıes
OT genitals, and ONMNC 15 ıpe furnıshed ıth spotted legs and clawed
feet: the head that of wearıng wiımple, the TeCaAaTl end another
head ıth flerce anımal face and protrudıng, poınted tongue?°*).

TIhe SOUICEC of thıs 1s the STOTY, also apocryphal?*), it eed NnOoT
be sald, recorded by James of Voragıne in the Legenda Aurea, of
Augustine encountering the ev1 ıth book in 1C he recorded men’s
SINS. Augustine as ıf he m1g SCC if hıs OW anec WEIC there, and the
evV1 showed hım the Gı 84 told how he had forgotten recıte
complıne ONeC day Askıng hım awalıt h1s return, the saınt went into
church and saıd the offıce ıth 1ts DPDIrayceIs, and, returnıng,

88) Beat BRINK, art “Teufel’ dE14 1972, 295-300).
89) Edmund COLLEDGE and James LSH ed 00K of Showings the Anchoress

Julian of Norwich oronto, 6369 and ote
90) Facsımıiıle ed ILLAR (London, 1184\
91) Edmund COLLEDGE: ‘Caxton’s Addıtıon) SC first ofe 204-205
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as to be shown the SaImne Pagc, but when the deviıl leafed hrough hıs
book, the record Was missıng, that he angrıly saı1d : “You ave dece1ved

foully. SOITY that showed yOUu the book’?*)
The close analogy between the arlısle creen’s Scene and that of

the St Martıin-le-Grand WIndow al ork showing simılar incıdent in
the ıfe of St Martın of Tours has een observed; and there 1s equally
striking instance ere In the SaJImIne window Martın 18 shown d bishop?*),
attıred and gesturing d4s the arlısle SCICCN The devıl’s skın 1S shaggy,
and hıs an and feet ave claws. Hıs orenea:| 1s horned, and the face,
pa  y human, has ook of deep SOITOW He holds closed book (n
either CasSC, thıs 1s carefully shown d James escrı1ıDbe i demonem
TuUum humeriı1s balıulantem but it should ave een represented 4S

OPCNH, NOT clasped); and ın the wiındow the entire figure 15 surrounded by
cartouche, V dıfficult tO ecıpher, in 1Cc Can be read: NOCEIC

CgO D K tıbı mich!ı! 1que’, 1C. be SOMMEC
allusıon to Sulpicıus Severus’s story?*) that God promiısed Martın:
Quocumque ler1s ve]l UOCUMUC tentaverıs, diabolus tıbı adversabı-
tur 95) Hıppolyte elehaye has discussed the Vita Antonil of Athanasıus
4S the SOUTCEC for this ®} The inscription of the arlısle plecture 1s INOTE

readıly iıdentifi1able a4as paraphrase of James of Voragıne. Whether thıs
m1g help in establıshıng the priorıty of the arlısle9 and that the
legend had een transferred from Augustine Martın, 18 doubtful
er tales about °trecorded SINS mMarvellously blotted out WeTiIC

cırculating in thıs CTaA, told of Varlıous holy persons? ’).
Yet there be specıal sıgnıfiıcance in James’s attrıbution to

Augustine of forgetfulness in the performance of relıg10us observances.
argare Jennings has riıchly-documented account of the devıl
ADPCATaANCES in medıiaeval]l lıterature when he 15 recordıng S1Ns, frequently
of inattention 0)8 irreverence durıng worshıp ıIn church, In hıs book?®);
and there che observes that Augustine, and CVecn INOIC frequently Martın
of Tours, appCar ıIn such stories.

92) ‘Penitet quod lıbrum INCUM tıbı ostend1 er Edmund LLEDGE, “SoUurces’,
501

93) KNOWLES “CThe West Wındow) SCC ote "Pane X31°
94) See Clare STANCLIFFE : r Martın and his Hagiographer (London,
95) 20
96) Saıint artın l Sulpıce Severe’ (Analecta Bollandiana 38,
97) Edmund COLLEDGE: ‘Caxton’s Addıtion) SCC 1rs ofte 205
98) “Tutıivillus the Literary Career of the Recording Demon’ udies INn Philology,

Texts and Studies 1977, Volume Number
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cene 18 Augustine’s burıal al 1ppo
Caption Thay beried hys body wyth delıgence

her in hys aAaVYDN kyrk of Y ponence
( buried hıs body wıth CaTrec ere 1n hıs OW church al
1ppo

Y ponence’, formed from the adjectival ‘Hıpponensıs’, 1s merely fOor
the sake of rhyme ıth ‘delıgence’, and Can only ave een sed in the
hope that ıt WOU NnOL be scrutiniızed by proficient Latıinists.

TIhe windows, vaultıng and 1le' OOT suggest church inter10r, in
1C. l1er 15 placed, covered by dark pall ıth what SCCIN be lınen
strıps arranged CrOSS-WISE, 1C 1ve andles aT®c placed. On OÖONC strıp
the inıtials ‘IS’ ave een incısed.

Around the Jer stand S1X inenNn habıted d Can oNs regular. Of the
three NCAaTIeET the viewer, the cenire figure has een much defaced
that only hıs tonsured head Can be dıscerned.

TIhe others ATIC cshown ın whıte rochets OT, perhaps, mantles
ıth short acC shoulder-capes ıth o0ods, varıously known 4S al-
muces’ 0)8 ‘capuches’. The the eft ın the back 1O hıs
hood VeTI hıs head

We have, in Glasgow University Lıbrary Hunter Z record
of hat WeIC regarde from 100 onwards dS the essentıials of
canon’s wardrobe??). hıs 1s combıined u  ma and chartulary
copied for the CanNoNs regular of Holy Trinity wıthıin Aldgate,
London 100). Each 15 to be issued ıth four rochets, {[WO for feast-
days and LWO for aıly WCAT, four tunıcs blanke
provisıon agalinst the intense wınter cold of unnhneate churches and
cloisters [WO worsted mantles ıth capuches, ONC such wıthout
capuche, and Capa pluunalıs Cu 1] Capuc1Js’. hat 1s SaYy, he Was

equıpped wıth capuche, 16 COu be WOTN as protection
agalnst raın; and in everal plctures of thıs SCICCN Augustine and
hıs CanNnonNs aAaIc shown wearıng them VeCI theır mantles. However, the

99) The Glasgow University Lıbrarıan and h1s sta: ave kındly permitted and
helped In the consultatıon of thıs manuscrIıpt.

100) On ıts foundation, SCC ROOKE, assısted by Giıllıan EIR London 800-
1216 the Shaping ofa City (London, 314-325
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Augustinıian canons’ relıg10us COu dısplay ManYy varlıat1ıons, as

Was often the Casc ın the ate ıddle Ages*):
That Augustine Was burıed at 1ppo 15 noTt stated ıIn the Legenda

Aureaqa, but ıt 15 mplıed where ATC told that he diıed durıng the sıege of
the Cıty. In thıs it ollows Possıidius’s chapters Phılıp of
Harveng, however, Premonstratensian of Bonne Esperance ın the
diocese of Cambrali, Co  rary of Bernard of Clairvaux  103)’ ın hıs
Viıta sanctı Augustinı en when blessed Augustine dıed in hıs
CIty of 1ppoO ın the 1r month of ıts sıege92  E. Colledge  Augustinian canons’ religious habit could display many variations, as  was often the case in the late Middle Ages*!°*).  That Augustine was buried at Hippo is not stated in the Legenda  Aurea, but it is implied where we are told that he died during the siege of  the city. In this it follows Possidius’s chapters 29-31*°?). Philip of  Harveng, however, Premonstratensian abbot of Bonne Esperance in the  diocese of Cambrai, a contemporary of Bernard of Clairvaux*!°°), in his  Vita sancti Augustini wrote: “Then when blessed Augustine died in his  city of Hippo in the third month of its siege ... he was buried there by the  holy bishops who were present, and by his brethren, with mourning and  grief’1°*). Of course, the Carlisle canons directed that the ‘brethren’  should by their habits be identifiable with themselves.  Scene 19  The translation of the relics to Pavia.  Caption  Her Liedbrand the kyng of Lumberdy  hym translate fro Sardyne to Pavy.  ‘Here Liutprand the king of Lombardy moved him from  Sardinia to Pavia’.  The source of this is the Golden Legend, where James of Voragine,  after reporting Augustine’s death at Hippo, as in the previous scene, at a  time when the city was already under siege from the Vandal invaders of  Carthaginia, continues:  After this, when the barbarian peoples had occupied that land and  profaned its holy places, the faithful took Augustine’s body and  transported it into Sardinia. When two hundred and eighty years  had passed after his death, about the year of our Lord 518, in the  time of Pope Leo III (the Legend’s chronology is, as often, erratic) a  devout king of the Lombards, Liutprand, hearing that Sardinia had  been laid waste by the Saracens, sent trusted agents there so that  they might remove the holy teacher’s relics to Pavia; and after they  had paid a large sum, they moved St. Augustine’s body and brought  it as far as Genoa. When the king heard this, he went to that city to  meet it with great joy, and reverently received it. But when the next  101) J.G. DICKINSON: The Origins of the Austin Canons and their Introduction into  England (London, 1950), pp. 185 e.s.  102) -PL: 32 59<66:  103) I am greatly indebted to Fr. Alberico DE MEWER for his help in identifying  Philip.  40#) PL 203 1230.he Was buried there by the
holy bıshops who WeEeTIC present, and by hıs brethren, wıth mournıing and
grief. - Of COUTSC, the arlısle CanNnNoNs directed that the ‘brethren‘’
cshould by theır habıts be identifiable wıth themselves.

Scene The translatıon of the relıcs Pavıa.

Caption Her Liedbrand the kyng of umberdy
hym translate fro Sardyne Pavy
"Here Liutprand the kıng of ombardy moved hım from
Sardınla Pavıa).

Ihe SOUTCE of thıs 1s the Golden Legend, where James of Voragine,
after reporting Augustine’s ea al 1ppO, d in the PrevIOUS E} al
time when the CIty Was already under sıege from the Vandal invaders of
Carthagınıa, continues:

er thıs, when the barbarıan peoples had occupled that and and
profane ıts holy places, the al took Augustine’s body and
transported ıt into Sardınıla. When {WO hundred and eighty
had passed after hıs ea about the VCal of OUT Lord ÖLS, iın the
time of Pope Leo I11 (the Legend’s chronology 1S, d often, erratIic)
devout kıng of the ombards, Liutprand, hearıng that Sardınıa had
een a1d by the Saracens, sent trusted agents there that
they m1g IEINOVC the holy teacher’s relıcs Pavıa:;: and after they
had pa1d arge Su. they moved St Augustine’s body and brought
ıt AS far AS Genoa. When the kıng ear thıs, he went that CIty
meetl it ıth JOY, and reverently received ıt But when the ex{i

101) [DICKINSON The Origins of the Austin Canons and their Introduction Into
England (London, 185

102) 59-66
103) greatiy ındebted FT. Alberico MEUDUER fOor hıs help ın identifyıng

Phılıp.
104) 203 230



The Augustine Screen In Carlisle Cathedral 03

day they wanted take the body AaWaVY, it could nOTt by anı y
be hıfted from the SpoOoLlL, untıl the kıng had taken VO that ıf the
saınt WeTIC OW hımself be moved, the kıng WOUuU ul
church there dedicated hım When he had thıs, the body
Was al NCEC removed wıthout an Y dıfficulty; and the kıng fulfilled
hat he had vowed, and ul church ere 1S honour of
St Augustine 105)'
It ıll be observed that the captıon’s last word, 1C has ere een

supplied 4S ‘Pavy’, 15 NO wholly ılleg1ble, though the Legend narratıve
and the eed for rhyme ıth ‘Lumberdy’ suggest thıs The entire
has sulilfere: much damage, but thıs ONMNC word ave een
delıberately defaced In the foreground, [WO figures ıIn secular attıre,
standıng ın flower-grown meadow, Can be discerned; centre, there 18

surmounted by sarcophagus, and behind, ıth lıttle regard for
proportion, {[WO elaborately-caparısoned draught horses and the figure
of Kıng Liıutprand, crowned and graspıng sword and ıth the other
hand lıfted ın supplicatıon, al the church, ou hat
} 0M he WAas promisıng ul

Sınce the place-names ‘Lumberdy’ and ‘Sardyne’ ave Survıved, ONMNC

must ask why ‘Pavy Was singled out for oblıteration. We OW!

Mr avl O’Connor of the History of Art Department of the Universıty
of Manchester the ingen10us suggest1on that aVvy m1g easıly ave
een mistaken by the sem1-lıterate for ape’, the orthern dıialect form
of pope , 1C word, roya. proclamatıon of June:; 534 had ordered,
Was be deleted from all lıturgical 00 earful OWNETIS of other
works in monastıc hıbrarıes deemed it prudent CaITYy outft the deletion in
them N well’ 19°°); and ManYy Golden Legend manuscr1pts and printed
coples WeIC defaced; but the author knows of other instances of
‘expurgated’ pleture. hıs 1s nOoL surprisıng, since MOST art objects which

OoiIfende must ave een destroyed.
ven > evidence has survıved that the arlısle CanNoNs possessed

SOMMEC collection of saılnts’ egends in whiıich the requıred changes had nOTt
een made. On May i 1540, 0Ca. Justices of the reporte the
complaınt of clerıic, Hugh Sewell, that the communıty of the former

WeEIC makıng UsSc of one book called . egen 27 % 1n 1C

105) unıch clIm 2102
>> (Zransactions of the105) Edmund “The apgrave ‘“Autographs

Cambridge Bibliographical Society 6, 1975, 141, describing Brıtish Lıbrary Add
36704, containıng John apgrave texts).
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despıite the proclamatıon, ‘the service of Thomas Becket and the usurped
ame pap  27 of the bıshop of Rome WeTiIC unrased’*°”). TOom thıs it

that the one-time CanNnoNs continued recıte theır old Latın office;
and the pıcture g1ven 1s not OÖOMNC of complete aCcord ıth Ways Not
remarkably, theır dean, Salkeld, ave wanted temporize and
elay; but the denuncıiatiıon by Sewell caused much alarm, and it MaYy
ell be hat ıt Was al thıs time that 'Pavy Was erased 4S precautıon.

It 18 generally agreed those who ave made study of saınts’
eg  s 1S, episodes from theır lıves wriıtten down, usually for
eadıng alou: for that 15 the word  7  S orıgınal meanıng) that after
marvellous Was attrıbuted LO SOTINC ONeC holy INan OT9 it
WOU often be repeate ıth dıfferent saınt d the subject **®). has
een suggested 109) that the form of the Oou relıcs which efused

be moved best known iın estern Christendom 1S preserved for us by
James of Voragıine in hıs ‘legends’ for the feast of the Fiındıng of the
Holy CTOSS, when he describes how the Emperor Heraclıus rescued that
DreC10USs object from ıts Captors and restored it Jerusalem:

but when he Came OoOWwn from the Mount of Olıves and wıshed
by the Samne CIty gate d OUTI Lord sed hıs WaYy suffer, but

mounted roya steed and in emperor’s d  9 al NiCce the
StONeESs of the gate descended and jJoıned together as single wall,
and everyone’s amazemen ange of the Lord appeare hıgh
carryıng token of the Cross and sayıng en the kıng of heaven
entered Dy thıs galte hıs Passıon, he came not adorned ASs

kıng but mounted sımple d55, and he eft thıs example of
umuilıty fOor those who worshiıp hım

Then the CMPCTIOT, bathed in , took off hıs shoes and hıs Jothes
OoOWN to hıs shırt, and takıng the Lord’s Cross he ore it towards the
gate, 1C immediately obeyed the eavenly command and lıfted ıtself

and lowed INCMN enter ***).
Thıs tale, it ıll be SCCH, ascrıbes 4S 0€s that of Augustine’s

bones al Genoa objects wıthout ıfe yeL ıth assoclatıons of

107) James GAIRDNER, ed Letters and Papers94  E. Colledge  despite the proclamation, ‘the service of Thomas Becket and the usurped  name ‘papa”” of the bishop of Rome were unrased’!°”). From this it  seems that the one-time canons continued to recite their old Latin office;  and the picture given is not one of complete accord with newer ways. Not  remarkably, their dean, Salkeld, seems to have wanted to temporize and  delay; but the denunciation by Sewell caused much alarm, and it may  well be that it was at this time that ‘Pavy’ was erased as a precaution.  It is generally agreed among those who have made a study of saints’  ‘Jegends’ (that is, episodes from their lives written down, usually for  reading aloud, for that is the word’s original meaning) that after a  marvellous event was attributed to some one holy man or woman, it  would often be repeated with a different saint as the subject !°®). It has  been suggested !°?) that the form of the story about relics which refused  to be moved best known in Western Christendom is preserved for us by  James of Voragine in his %legends’ for the feast of the Finding of the  Holy Cross, when he describes how the Emperor Heraclius rescued that  precious object from its pagan captors and restored it to Jerusalem:  .. but when he came down from the Mount of Olives and wished to  enter by the same city gate as our Lord used on his way to suffer, but  mounted on a royal steed and in an emperor’s array, at once the  stones of the gate descended and joined together as a single wall,  and to everyone’s amazement an angel of the Lord appeared on high  carrying a token of the Cross and saying: ‘When the king of heaven  entered by this gate to go to his Passion, he came not adorned as a  king but mounted on a simple ass, and he left this example of  humility for those who worship him’.  Then the emperor, bathed in tears, took off his shoes and his clothes  down to his shirt, and taking the Lord’s Cross he bore it towards the  gate, which immediately obeyed the heavenly command and lifted itself  up and allowed men to enter!!°).  This tale, it will be seen, ascribes — as does that of Augustine’s  bones at Genoa — to objects without life yet with associations of  107) James GAIRDNER, ed. : Letters and Papers ... of Henry VIII XV (Rolls Series,  1896), p. 301.  108) For the process by which Augustine latterly became the subject of the story of  the infant weeping by the hole which it had dug, see Edmund COLLEDGE: ‘Caxton’s  Addition’ — see first note.  109) Edmund COLLEDGE: ‘Sources’ — see note 47.  110) Munich clm 13029, f. 224°.of enry IH (Rolls Ser1es,
301

108) For the PTOCCSS by whıich Augustine latterly became the subject of the SLOTY of
the infant weepiıng DYy the hole which it had dug, SCC Fdmund “Caxton’s
1ı1t10N SCC first ote

109) FEdmund OLLEDGE "SOuTrcCes’ SCC ote
110) Muniıch clIm 774b
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peculiar sanctıty supernatural DOWCTIS of discernment and choice; and the
eXperts pomint Out that thıs 15 also the Case wıth the Ark of the
Covenant 111) which 1s regarde d the Old JTestament ype that 1S,
foreshadowiıing of the Irue Cross, abducte desecrated Dy Dagans and
then victor10usly regaıned. Such storlies ATC not u  MN , elements in
them ave attached, ın England, egends of the relıcs of St Cuthbert
and St Swıthın When read these claıms for the Or1g1ns of church
dedicated St Augustine in Genoa, recall that they WeICc recorded
by James of Voragıne, which 15 Varazza OI araggl1o, townshıp SOTNC

thırty kılometers the west of the cCıty, that eXpect hım tOo
ave een ell versed in its tradıtions.

Scene Enshrinement of the relıcs al Pavıa.

Caption Thay shrynyd hys banes solemply
In Peter kyrk thus Pavy
1S 15 hOow they ceremoni1ally enshrined hıs bones in
St Peter’s church al Pavıa).

As ın Scene 19, aVy', rhymıng ere ıth solemply  9 has een
completely oblıterated; but "sanct Peter yT. unambıguously determiınes
that the setting of thıs 1 the church of San Pietro ın 1e] TO al Pavıa.
Phılıp of Harveng in hıs chapter XX X111 0€s nNnOTt specıfy ın } B church
the re-ınterment took place ** but the Legenda Aurea, ın its SLOTY of
Augustine appearıng the Crowd of cripple pılgrıms direct them
hıs relıcs obtaın healıng SCC Scene makes hım Sa y 167
Pavıa and ask for the of St Peter called °Celum Au-
reum)’”’ 13) Sınce Liutprand’s translatıon of them SCC Scene the
remaıns ave not een moved, though there W ds for long bıtter conflıct
between CanonNns and friars for theır ega ownershıip.

Agaın, there has een wılful defacement., but ONC Can SCC that thıs 1S
varıant of Scene Here tomb, surrounded by S1X CanNnONS, 15

surmounted by baldachıno supported columns.

lll) Numbers 0.33
112) 203 234
113) Edmund OLLEDGE "Sources’ SCC ote 4 / 559
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Scene 7 The mıraculous healıng of pr10T.
Captıion Thys priıor he bad do her

And eIy hym that Was sek thre yCcr

°‘Here he commanded thıs prior recıte VCSDCIS wıthout
elay, and healed hım wh: has een siıck for three years’.

There has agaın een delıberate damage, all the faces ın thıs
pıcture eXcept {W  © Augustine, vested AS bıshop and ıth crosler,
surrounded by 1ve CanNnONSsS, blesses the pr10T, unclothed iın bed covered
ıth COU  ne embrol1dered ıth botanıcal scroll desıgn and
resting ıle. OOT The rıght-hand book ıth clasped

ere has also een much damage, though nOL, it9 wiılful, LO
the captıon; but Carlısle transcription be AaCCU ap from

single word.
form of hıs SLOTY 1S recorded by James of Voragıne, when, 4S Was

hıs CuUuStOM, he instances notable other miıiracles worked hrough
the subject’s intercession. The beneficlary 1ın thıs Casc had een SOMMEC

relıg10us superlor: James WTO ‘praeposıitus’, which oe€es NOT ave the
Samnc NaITOW connotatıon 4S ‘pr10r’. He recounted:

TIhe super10r of certain church had devotion tO St
Augustine, and when for three he Was fflıcted wıth SCVCIC

Ilness that he Was unable tO get out of bed, when the feast of
Augustine Was approachıng and the WEeEeIC Iung for ıts

VESPCIS, he addressed hıs PTaycIs ıth all fervour the saınt, who,
dressed in whiıte, appeare: hım, callıng hım by ame and sayıng
"Dee: ere dJust 4S yYOUu called tO Get and SaYy vespers’.
To the astonıshment of all] he rOoSC, and gomng into church recıted the
ole office 14)

Scene Augustine commands sıck pılgrıms for healıng
Caption Her he apery VNIiO

And bad tham z

Carlısle conjectural reconstruction, 16 Harcourt reproduced,
MaYy he translated: "Here he appeare these three IMNCN, and COIMN-

manded them tO healed’; but ONC MaYy question whether
arlıslie COUu SCC anı y INOTIC than 1s NO possıble.

114) I unıch clm 2112



The Augustine Screen INn C’arlisle Cathedral

The plcture, certamly, sShows Augustine 1in whıte episcopal est-

confronting three cripples, {[WO ıth crutches, outsıde church
What hıs represents 15 shown by another Legenda Aurea anecdote. Thıs
evidently 1s also apocryphal, and ıt has een cshown hat ıt belongs
the TOZTAMMIC for attractıng pılgrıms LO Pavıa and ıts wonder-workıng
c<hrine. James of Voragine had wriıtten :

Oou the YCal of OUTI Lord 5972 SOINC InNeN gravely crippled, in
number INOTITC than OITLY, WeTIC makıng theır WaY from Germany and
aul Rome, the threshold of the apostles, SOMNC of them
contorted that they WeIC raggıng themselves along the earth by
‘benches’ *!°), others propped ıth crutches, others 1ın and
following leaders, others ıth malformed an and feet When they
had crossed mountaıns the place called ‘Carbonarı1a)’, and arrıved
al the SpotL known d ‘Cana three mıiıles dıstant from Pavıa,
St Augustine, vested a4s bıshop, appeare them from the church
ul ın honour of SS Cosmas and Damıan, and greeting them,
as where they WEIC gomg? When they told hım he eplied “(G0O

Pavıa and ask for the monasterYy called Golden Heaven’,
and there yOUu ıll find the YOU seek’ When they as hım
for hıs Namcd, he sald : A Augustine, one-time bıshop of 1ppOo
and al ONCEC he vanıshed from theır S1g So they made theır WaY LO
Pavıa, and when they arrıved al the monastery he had named and
OUnNn: hıs Dody, they all egan C AlQ0OU! together: OILY
Augustine, help us !’ At thıs sound the cıtiızens and monks Came

flockıng to Öa thıs spectacle; and then much 00 egan tO
flow from the distension of the NEIVCS 117) that it eached tO the
Convent doors, and the ole earth around St Augustine’s tomb
seemed be sprinkled ıth (070] and when they approached hıs
sepulchre, they WeEeIC all completely healed, AS ıf there had een
an Yy defect in theır bodies TOom then the saılnt’s fame egan
STIOW and multıtudes of the sıck ave h1ıs n and
they, elling of the blessings of theır healıng, eft tokens of theır
behind them**®). The number of such tokens became that

115) Edmund OLLEDGE “Sources’ SCC ote
116) “benches/’, SCAMPNIS. SCUMNMNUM, stool’ ‘bench'’, Was the amle for small plece

of Oar ıth short legs whiıch crıpple COUu. UuUsCc propel hımself along the ground ıth
less hurt hıs an: Such ‘bench’ 1S shown sed DYy crippled beggar in eier
Bruegel’s Fight hbetween Carniıval and ent See Edmund ‘ Alirı' ( Medium AF'vum
27 1958, 111-113).

17) ıteral translatıon of the atın, the precıse meanıng of whiıich 1s not clear: but
the ıiımplıcatıon 18 that the body Was incorrupt, and began eel

118) Such token Was tradıtionally CTULC| hung at cshrıine by healed cripple.
For engraving of the Pavıa tomb ornamented, SCC Schelte Bolswert ıllustrations
Iconographia magnı patrıs Aureliü Augustinl, Parıs, 624 (Jeanne and Pıerre COURCELLE
A VI-XVII, 45 and Plate
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the ole OTatorYy and pOrC of St Augustine Was filled, and it Was

impossı1ıble en OI leave, that the monks WeIC compelled LO
clear them aAaWaY 119).
hıs SCTGGCH and ıts pictures command OUT attention oday because

of such objects rarıty; yvel they ave other claıms. The later 1ddle Ages
wıtnessed in most European countriıes the appCarance of lıterature
ntende: tO interest and please ordınary ICN and9 by showiıng
aWaTenNnNdcss of hat ıfe held for them: but lıttle has urvıved tOo tell us hOow
they COU also find entertaınment and sympathy in the work of plastıc
artısts. We ave compared SOINC features of these paintings ıth
drawıngs preserved ın the margıns of C  rary manuscrI1pts; but
such Jests WEeIC ntende: minorıity only, wh WEeIC, for the
mMOoOst part, rel1g10us; and the Samnec 1s true of that other reposıtory of
ancıent Jokes, misericord Screens such As thıs, however, WeEeIC

estine: be viewed by sıghtseers in grea numbers; had it not een S
they WOU ave faıled ın part of theır ICAaSON for existing, the elıcıting of
alms. It has een cshown that ASs art-form they must be close kın LO the
ancıent forbears of the “COmIC strıp  »  9 and hat they ave as COMMON

charaecteristics INass appeal and “preponderance of image OVOTI text
Yet hat ave cshown ere of the forms In IC the Augustine

egends commemorated the SCICCNHN ave COIMINC oOWn oug
teach caution in appliyıng the epıthet ‘popular’. In ONC9 such CIeCNS

and objects resemblıng them sculptures, frescoes, paınted WINdOows
dIC beyond ou ‘popular’: they WEeIC made be SCCH Dy the people,
who WeEIC nOoTt merely learn from them but also be
entertained. Beyond ou the eVvV1 and the ange SCC heTe. ıke elr
counterparts in the mYySterYy plays, WeEIC introduced because seeıng them
BaVC pleasure Many Yet CVCIY ONC of the Augustine plctures has SOINC

lterary SOUTCC, the Confessions OI SOMNMNC later haglıographical treatmen(;
and it has een suggested that in places there 18 urther allusıon, implıcıt
indeed in all that Augustine and CVCIY other Christian of the 1ddle
Ages SVOTI that OMNC SUPTCMEC ıterary SOUTICC, the texi of sacred
Scripture, IC constituted the VeETIY alr TeaLNE: by mediaeval INa  -

If seek attach the Concept ‘popular'’ anl y notion of
ndependence of earnıng and lıterature, thıs examınatıon of the Con
of the Augustine SCICCNH should cShow us hat thıs 1s alse Delıberately the

119) Muniıch clIm 7115
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artist Was aimıng al ffects whiıich WOU ave general appeal, because

they evoked the ordinarıness of the lıves of all but few hıs nalvety Can

become tudıed, aAs he eschews CVCIY hınt of refinement OI sophisticatıon
Patrıck’s ‘crakows’ alone excepted yel even S the people dıd 1ın

theiır OW ashıon chare in soclety’s STO of knowledge, where ignorance
Was culpable; and plctures such a4as these WeIiC help dıspel it

ven MOTIC, they WeIC tO STreESsSSs the applıcabılıty of the Gospel
MESSALC plaın men and theır everyday lıves. Monica 15 dressed d WCIC

ofelr OW tıme, her SON saıls AWAdY from her aboard such shıp
A plıe between the harbours around the COAasts of England By
implicatıon, the SCICCM told Vvisıtors the canons’ church hat argery
empe had rejoıned, not ong before, the priest who had sought
sılence her NO1SY grie al the S1g of pletäa ıth °Jesus has een dead
long time’ ‘Hıs ea 15 4S res d ıf he had dıed thıs VeErYy day,
and 1ın that it should be for YOU and CVEIY other Christian 120).

The paınter made these SCCENECS from far-off days and places 0Ca and

cCcon  Tary by varlety of devıces; and OoONec 15 that he has shown
nothıing hıs publıc suggest that Augustine Was noL, A they for the
moOost part WOU be, sımple, modest, frugal. We ave indıcated the

possıbılıty that thıs 1S the work of SOMINMNC travellıng craftsman, perhaps
also scr1be, whom the Can oNs commıiıssıoned; but ıt 1s WOT. removed
from the luxur10us ceiling ordered by Priıor Sımon Senhouse and paınted

121).fOr hıs apartments in the monastıc enclosure in the early
ose elıcate fantasıes ıth theır brillıant technıque m1g ave
dorned anı y palace ; but Augustine had such aspırat1ons arısto-
cratıc WAaYS, and thıs unostentatiıous SCICCI 18 hıs faıthful memorlal.

Edmund CCOLLEDGE, OS

120) The ook of Margery emDpe, ed Mecech and en (London,
148

121) Rıchard OWER ‘Mural and other paınted Decorations in the Diocese of
Carlısle ( ZTransactions of the Cumberland and Westmorland Antıquarian and Archaeological
Society 1899, 14-15; MARTINDALE Notes the Deanery, Carlısle (1d.,
New Series ViL 1907, 188-192).


