
« Kcce audio de vicına domo »
on 8,12,29)

The above words introduce hat Cal be ell be regarde: the
princıpal clımax of the narratıve of the Confessions, when Augustine’s
conversion 1S brought about Dy obeyıng myster10us volce IC he
takes be of dıvıne Or1g1n. The immediate setting fOor that clımax 1S
generally known the Conversion-scene In the garden al ılan, for ıt
W dsS in that CIty hat Augustine Wds$ 1ving when the events transpıred.
The garden involved Wäds$ attache the house 1Cc Augustine Wds
then sharıng wıth h1s mother Monica and hıs [WO rıends and fellow-
Counirymen eDrıdıus and Alypıus *).

As 18 testified Dy the preceding of the Confessions Augustine
had made long and paınful spiırıtual pılgriımage towards total commıt-
ment tO the truth of the athANolıc Church However, accordıng the
openıng chapters of the eighth book he Wäds stıill held back Dy the MOSsT
paınful renuncılatiıon of all that of hıs long-accustomed indulgence In
sexual gratification. 1S wıth the final reakıng of thıs strongest of bonds
that the subsequent chapters of the eıghth book AL concerned (86,6,13)

In VIEW of both theır indelıble portraya and also of the lengthy
CONLFrOVETSY ; F has surrounded them, the events of the convers1i1on-

AIC LOO well-known students of the LIEXT require etaıle':
repetition etTe The immediate of the evenits Wäads the visıt of
certaın Ponticıanus and hıs edıfyıng about the cConversion of L[WO of
hıs comrades (8,6,15) As has een observed thıs 1S remarkably
siımılar the events about be described In the Conversion of Augustine
and hıs frıend Alypıus

According the narratıve of the Confessions (8,7,16-18),
Ponticıianus’ lıttle had profoun: effect upOonNn Augustine, causıng
hım {O cringe ıth self-loathing CVeCnNn 1le he Was lıstening. er the
departure of Ponticianus, Augustine’s inner turmaoıl bolled VeT nto

Confessions 8,.6,14 Henceforth, such reference the Confessions WOU be In the
body of the texi A sımply: (8,6,14) 1$ Iso noteworthy that Nebrıdius Was absent the
day of the events In question. (ZbL

Courcelle, Recherches SUr les Confessions de Salnt Augustin, Parıs, 1968, 197-
In future, thıs wellknown book 11l sımply be referred A4ASs Recherches.
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vliolent physıca expression IC hocked Alypıus d to reduce hım
stunned sılence ( , a19'2 Augustine’s inner struggle W as extireme A

{O admıt of cCompromıse. Accordingly, ollowe Dy the sılent Alypıus
he wıthdrew the garden of theır house where, wıthout interruption, the
struggle COB be ettled ONCEC and fOr all That thıs act of wıthdrawıng
the garden 15 INCIC incıdental detaıil 1S indıcated by Augustine’s
repetitively describing the ıIn the text (8,8,19) ave cshown
elsewhere that the [CASONMN fOr thıs insıstence 15 Augustine’s interesting
assoclatiıon of SIN wıth ıld vegetation and of wıth gardens”®). The
emphasıs upOonNn gomng into the garden therefore 18 nOot only auspIc10us
detaıl, but indıicates the delıberate CaIc ıth which the cConversiıon-scene
1s desceribed

Once in the garden, Augustine and Alypıus seated themselves d far
d poss1ıble from the house (8,8,19) The intensıty of Augustine’s inner
struggle of self agalinst self 15 reflected ıIn the use of ..  wıll ” velle) OT ıts
equıvalents SOMNC {WO dozen times ın the exXt few of tex{i ’90'
8,10,22) er SOTNC dıgressional considerations on the Manıchees’
theory of the [WO wılls (8,10,22-24), the drama of the CONverslion-scene
CESUMNICS wıth graphic depiction of Augustine’s inner confi{lıct (8,1 1,25-
27) which ea tO the urgent eed OTr outpourıng of In
order that he MaYy WCECD unrestraınedly, Augustine arses an leaves CVON

Alypıus (8
Next there OCCUIS the now-famous wıth Augustine’s aCtTi of

castıng hımself OoOWN the sroun beneath certaın fıg-tree (sub
quadam Ffici arbore) (8,12,28)*) and g1ving free rein hıs
Regardıng thıs detaıl 1ın the descrıption, first Courcelle, then especılally
uC.  eıt. ave eft reasonable ou the purposeful of
the f1g-tree ın the 9 thus manıfesting ONCEC agaın the areful
craftsmanshıp ıth which the Conversion-scene has been described

It 1s 1ie he 1S in thıs posıtion and engaged in weeping and
prayerful entreatlies God that Augustine hears the myster10us volce
from ne1ighbourıng house: eCce audio de VICINA OMO
8.12429) The volce Was that of eiıther DOYy 0)8 oırl, and Wäas chantıng

See he Barren 1e ın Augustine’s Confessions’ Augustinian Studies (1977)
R: /l}

All atın cıtations ATC from the Teubner-Skutella text of 969 Englısh ATC
fifrom the Pılkıngton translatıon.

Courcelle, Recherches 1882072 inzenz Buchheıt, ‘Augustinus unfier dem
Feigenbaum, (Zzu onf. VI1M)' Vigiliae Christianae, (1968) 2572
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repeatedly the WOTdS: ..  tolle lege, leg.  27 ‘rtake and read, ake
and read ) hıs myster10us vOolce intruded upDON Augustine’s OW

personal conflıct. causıng hım first wonder ıf an Y children
employe such A chant, then interpret the volce AS dıvıne command

take the volume of Paul IC he had een readıng and seek
enlıghtenment from the first VOISCS he appene upon er returnıng
the place where he had eft the book wıth Alypıus, there Occurred the
ell-known readıng of Romans 13,13-14, and Augustine’s mıraculous
Converslion, ollowe' by that of Alypıus, from readıng the next VEeEISCS

TIhey went nto the house and old Augustine’s mother, Monuica. ere
WAas rejJoıcıng that, wıth the Conversion of her wayward SON; the
DIOUS mother’s DTIayers of INanYy had al ast been answered.

hat partıcular epısode of the myster10us volce IC Augustine
claıms ave ear Can ell be regarde A the ocal pomt of the
scholarly CONLTOVEISY IC has for long surrounded the cConvers1on-
SCCNEC of the Confessions®). Indeed, by 9058 the C  V  Y OVCI that

had become marked d prompt Marrou tOo publısh hıs study
La querelle autour du leg|  79 in IC he attempted ummarıze

the princıpal Op1In10ns, wıth partıcular attention refuting the fiectional-
ist interpretation of the emınent Pıerre Courcelle ’). In closıng hıs study,
Marrou regretted that the altercatıon had CeVOT arısen, eiıng concerned,
AS he Sd f ıth petit episode, DFESQUE SUuNMS$s Iımportance, detail

One obvıo0us dısadvantage about thıs verdıct W as hat ıt COIMN-

tradıcted what be Augustine’s intended role of the myster10us
VOlCe ASs the clımax of the narratıve of the Confessions. As such, it Wds

anythıng but petit episode, DVYESQUE SUans ımportance, detail.
arrou’s opınıon also Sulilere from regrettable dısregard for the

modern attıtude towards AaNyONC wh claıms be guıded Dy
volce ” Such PCISON WOU. become the object of: intense and

FOor bıbliography of the relevant lıterature SCC Fichier Augustinien vol
(Matıeres) 248-249, AS Iso Solignac’s CONCISE bıblıography and valuaDble (pPp 546-
549) In Les Confessions, Iıvres ın volume of the euvres de Saint ugustin
(Parıs, Whıle much of the CONLTOVETSY ave Outl of Courcelle’s
artıcles from 951 onwards, ese DYy mark the beginnıing of the altercatıon FoOor
example, A extensive an: erıtic1ısm of much earlıer OpIn10Nns the subject Can be
OUnN: In Manuccı's ‘La CONversione dı gostino la erıtica recente’ In Miscellanea
Agostiniana oma 1930-31), vol I1, 23A7 treatment of LNOIC recent OpIn10ns 1$
be found ın Bolgianı’s La CONVersiOne di gostino l’VIIIo libro delle ‘Confession(i,
(Turın especlally 1 505 and 110-126

H.- Marrou, art CI Revue d’histoire ecclesiastique 53 (1958) 47-57
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wıdespread suspic1on (not ment10n continual surveıllance), hereby
demonstrating quıite dramatıcally that the VELY ast ıng hat COIMN-

t(emMpOTary culture WOU do, WOU be dısmi1ss the claım d DFESGUE
Importance. There{fore, far from dısposing of the problem, arrou’s

well-ıntended Opını10n, uDON lıttle reflecti10n, merely demonstrates 1ts
insıstence.

As far dS ave een able ascertaın. the Man Y studıes the
myster10us * voıce ” of the cConversion-scene al] SCCI1I suffer from ONC

SCVCIC deficıency. Understandably enough (being Dy scholars) they all
A4ASSUMEC hat the Confessions Was wrıtten primarıly for scholars and
therefore to be pore OVCI ın the seciude: sılence of study And thereın,
AS hope show, 1e6s fundamental flaw ın the eneral approac the
tOpI1C of the volce of the copversion-scene.

First, ıt 1S NECCCSSaATY recal|l that the Confessions W as written SOTINC

thousand before the Gutenberg galaxy ®) appeare: the horızon.
In that ADC, ong before mass-production, [078) WEIC both LTaTe and
preCc10us. econdly, from sımılar ack of mass-education. VeEIY few
people WeIiC capable of readıng the comparatıvely SMa number of00
then in existence. Both these factors, WOU suggesl, combined make
of readıng hıghly soc1al OCCAas10nNn. As d result, eadıng Was indeed
recıtal ın the modern, publıc of the word”). Such, fOor instance, 15
SCCIH be the Casc 1ın reference “ra and “ygeadıng “ In the
1ıble One searches ın vaın fOor Cdse of sılent and solıtary eadıng

TIhe vocal and publıc nature of eadıng In the ancıent WOT stands
in complete CO the wıdespread modern habıt of sılent and
solıtary readıng Indeed, 1t has een Jaımed that the first reference
sılent eadıng OCCUTIS in Augustine’s Confessions when the author re-
COuNtTs hıs Varıo0us visıts Bıshop Ambrose wh gnored hI1s caller and
continued eadıng in sılence 6.3)3) The amazement that thıs sılent
readıng aroused In Augustine has een preserved for posterıty ın hıs
puzzlıngs immediıately subsequent hıs description of the

In addıtion these Varlous consıderations about the vocal an soclal
nature of eadıng ın Augustine’s WOT. there 1S the ıiımportant factor that
he had hıimself een educate: the practice of rhetoric. By profession
therefore, he regarde writings d essentially destined publıc readıngs,
beginnıng probably ıth the of rıends which continually SUT-

Marshall McLuhan’s book of the SaJmne (1962)
See Courcelle, Recherches L5 197,
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ounded hım It WOUuU SCCIN follow therefore hat hıs works WeIiIC

wriıtten he read aloud and INn COMPDUANV. Moreover, Dy [Cason of 1ts VEeILIY
nature, thıs 15 partıcularly Irue of hıs Confessions ın whiıch he 15
confessing before (GJ0d and before hıs fellow-men ın the physıcal of

actual publıc recıtal : tibi confiteor Ul audiant homines (160:3)3)
Furthermore, AS egards the Confessions tself, it 15 explicıtly stated Dy
Augustine that he intended the work be read AIl0OU! and In COMPDANY,
when he wrıtes in the tenth book 4101 confessiones praeteritorum
MEOTUM236  L. Ferrari  rounded him. It would seem to follow therefore that his works were  written fo be read aloud and in company. Moreover, by reason of its very  nature, this is particularly true of his Confessions in which he is  confessing before God and before his fellow-men in the physical sense of  an actual public recital: #ibi confiteor ut audiant homines (10,3,3).  Furthermore, as regards the Confessions itself, it is explicitly stated by  Augustine that he intended the work to be read aloud and in company,  when he writes in the tenth book: nam confessiones praeteritorum  meorum ... cum leguntur et audiuntur excitant cor. (10,3,4).  This highly vocal character of the Confessions seems to be reflected  in its vocabulary. Thus, vox and the verb vocare occur some one hundred  forty times in the text, while in a complementary fashion, the verb  audire is found on some one hundred eighty-three occasions!°).  Similarly, there are over fifty references to the ear ; over sixty occurrences  of cantare and even about three dozen cases of shouting (clamare).  In such a general context, as also in view of the preceding  considerations, the mysterious voice in the conversion-scene becomes far  less incongruous than first appears. In fact, and on the contrary, it now  seems particularly appropriate as the climax to a dramatic recital, which  would appear to be the manner in which the author intended the work to  be read in the first place — whence the dramatic demonstrative adverb  and the present tense in the phrase: ecce audio vocem de vicina domo.  However, the centuries which have intervened since the writing of the  Confessions have effected subtle and sharp changes in perspective, as has  been explained. The net effect is that the voice of the conversion-scene is  perceived by the modern reader in a completely different manner from  that intended by the original author.  Another interesting aspect of the voice in the conversion-scene  becomes obvious upon searching out other kinds of voices in the  Confessions. That case is then seen to be merely the most prominent  example of a fairly common phenomenon which may be termed the  oracular voice. Courcelle has pointed out that this voice takes many  different forms in the course of the Confessions!!). The present study will  19) The source for these and similar data on the Confessions is a recently constructed  Index Verborum produced at the School of Computer Science of the University of New  Brunswick. Besides myself (the sole representative of St. Thomas University), the project  involved Prof. J. Robert Smith of the Classics Dept. and Prof. Rodney H. Cooper of the  School of Computer Science. The entire system was designed and the programs were  written by Mr. Peter Ruddock, Programmer Analyst of the Computing Centre. The entire  Skutella text was typed into the computer by Debra Ruddock.  11) See ‘Les voix dans les Confessions’, pp. 291-301 in Recherches.CÜ leguntur el audiuntur exXxcıtant CO  - (10,3,4)

Thıs hıghly vocal character of the Confessions be reflected
in 1ts vocabulary Thus, VOX and the verb VOCAaTEe SOTNC ONC hundred
forty times iın the (OXT., ıle in complementary fashıon, the verb
audire 18 oun SOINC ONC hundred eighty-three occasions !°).
Sımllarly, there ATC OVeCI references the Cal , VOI SIXty
of Canlare and CVCN about three dozen of shouting (clamare

In such general context, AS also in VIEeW of the preceding
consıderations, the myster10us VOlcCe in the CONVverslion-scene becomes far
less INCONZTUOUS than first dADPCAIS. In fact, and the9 ıt NO

SCCINS partıcularly approprliate dS the clımax dramatıc recıtal, whiıich
WOU appCaT be the INanNnneT in 1C the author intended the work
be read in the first place whence the dramatıc demonstratıve adverb
and the present In the phrase: ECCEe audio de VICINGA O0OMO
However, the centurıies IC ave intervened since the writing of the
Confessions ave eifecte subtle and sharp changes ın perspective, as has
been explained. The net effect 1S that the volce of the COoNnversi1on-scene 15
perceived by the modern reader iın completely dıfferent 1990200001578 from
that intended Dy the orıgınal author.

Another interesting aspect of the VOolce ın the CONversl1on-scene
becomes obvıous upON searchıng Out other 1ın of VOICEeSs in the
Confessions. That Case 18 then SCCMN be merely the mMoOost prominent
example of faırly phenomenon 1C INdA Y be termed the
oracular vVOolce. Courcelle has pointed Out that thıs volce takes INanYy
dıfferent forms In the COUTSC of the Confessions The present study ıll

10) The SOUTICEC for these an sıiımılar data the Confessions 1S recently constructed
Index Verborum produced the School of omputer Sclience of the University of New
Brunswick. Besıides myself the sole representatıve of St Ihomas Universıity), the project
iınvolved Prof. Robert 38008 of the Classics Dept. and Prof. Rodney H. Cooper of the
School of Oomputer Science. Ihe entire Ssystem W ds>S designed and the WEIC

wrıtten Dy Mr eier Ruddock, Programmer Analyst of the Computing Centre The entire
utfe texXxti typed into the Computer by Debra Ruddock

ll) See “Les O1X ans les Confessions’, 291-301 ıIn Recherches.
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only be concerned wıth those of demonstrable relevance the VOlcCe of
the Converslon-scene.

In the first place, there are be found what INa Y be termed the
oracular VOlCes of crıpture. Indeed, early ıIn the eıghth book ONC such
example antıcıpates the general renuncılation of SCX iın the cConverslion-

when Augustine reports Oöf hearıng from the mouth of Scripture :
audieram OYe veritatiıs A spadones qul 1DSOS absciderunt propter
VESNUmM caelorum gaın in regard {O the Outcome, the
tenth book 1S notable In usıng the oracular VOolICce of Scripture
underlıne repeatedly both the volce and the general INCSSaLC of renuncı-
atıon of carnal cConcupiscence from the cConverslon-scene. Thıs latter
aspect 1S also ın keeping wıth the self-examınatıon of that book

In the first of these repetit1ons, Augustine SCS xactly the Samne

audio phrase of the Conversion-scene, but SCS Luke ZT 34, instead
of Romans 13, 3-14 audio iubentis dei Mel AON graventur corda
vestra IN crapula el ebrietate ’  ’ few I ınes urther along,
essentially the Samne MCSSALC 1S repeated, ın the same Oracular fashıon,
only hıs time usıng Ececlesiasticus 18, Aaudıvı aliam [UAM pDOost
CONCUPISCENTIAS [UAS AON AIAN el voluptate UG velans Notable ere 1$ that
the oracular VOlCEe 1S heard in the past Yet another repetition of
the renunclatıiıon 1s found urther along in the FeXT: but wıth urther
departure from the form of communıcatıon of the COoNnverslon-scene. hıs
time there 1S mention of volce, but only of havıng ear‘ hat 1$
essentially the Samne MCSSALC: audivi aliıum ntem, ul accıipiat : aufer

INquIit, CONCupIiSCENTIAS ventris }*).
ese mManı10 repet1itions of what 1Ss essentially the SdmIlle IMCSSaLC

of Romans 13 13 LO in the CONVversi1o0N-sScene demonstrate the
importance hat Augustine attached the 1DI1Ca injJunction and
precıisely comıng from the volce of Scripture. However, outsıde the
carefully constructed drama of the convers1on-scene., the volce from the
neighbouring house 1S longer consıdered significant ! °).

So much then for the sSuppose'! unıqueness of the volce of the

12) The reference 1S Matt
13) Ecclesiasticus. 23

sed14) Non IN Comessationibus e{ ebrietatibus, HON In cubilibus el Impudicitiis
induite dominum Tesum Christum.

15) hıs INaYy ell be contrasted ıth the repetitıve insıstence In the thırd DOOK uUuDONM
the fact that (GG0od heard hıs mother’s DTrayCIS. exaudıisti CUM, domine. Exaudisti eam HNec

despexisti lacrimas IS exaudisti C’A: K L.49)
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converslon-scene. It OWES 1ts promınence pa the hıgh drama of the
and partly the posiıtion ıng of that volce rg al the clımax of the

events Deprived of these cırcumstances. both the volce and the INCSSaC
AIC oun repetitıvely iın the tenth book. AdS has een SCCI1l Fınally, In
regard thıs 1Ca Lype of oracular VO1CEe, ıt 1S signıfıcant that in the
welfth book of the Confessions, Augustine refers Scripture ıtself
speakıng: hoc enım sent10, euUus MEUS, CUÜ: Aaudio loquentem scripturam
IUAM IN DFINCLIDLO Ffecit caelum el lerram2838  L. Ferrari  conversion-scene. It owes its prominence partly to the high drama of the  scene and partly to the positioning of that voice right at the climax of the  events. Deprived of these circumstances, both the voice and the message  are found repetitively in the tenth book, as has been seen. Finally, in  regard to this biblical type of oracular voice, it is significant that in the  twelfth book of the Confessions, Augustine refers to Scripture itself  speaking: hoc enim sentio, deus meus, cum audio loquentem scripturam  tuam : in principio fecit caelum et terram ... (12,13,16).  The second kind of oracular voice of interest here is attributed  directly to God and is concerned with His calling His chosen ones back  to Himself. Thus, as Augustine says to God: vocasti gentes in haere-  ditatem tuam (7,9,15). Other instances of this communal calling (some-  times using the first person plural) are not uncommon in the  Confessions‘®). Corresponding to this type of calling are the references to  returning (redire) to God, which are commoner in the first four, and the  last four books!7). Connected with these general allusions to God’s  calling and the reciprocation of creatures, there are also to be found a  number of general references to those who are far (longe) from God*®).  Coming next to the personal case of Augustine himself in these  various contexts, there are some dozen references in the Confessions to  his being far (longe) from God!?), with some referring to his going even  further away?°). He refers also to hearing the voice of God calling upon  him to return: audivi vocem tuam post me, ut redirem (12,10,10).  Significantly too, he describes God as calling insistently from afar in  many different kinds of voices: institisti crebescens multimodis vocibus, ut  audirem de longinquo et converterer (13,1,1). Of the many different kinds  of voice used by God, that of a boy or of a girl in the conversion-scene is  the most memorable: audio vocem  . quasi pueri an puellae, nescio  (8,12,29)?!). These personal allusions to hearing the oracular voice of  God in its various disguises and to the responses of Augustine are not  "6) För othefexamples see . 2, 715 4E 195 11 1124 19& 122534  17) 1,13,20; 1,18:28 (twice); 2,6,14; 3,8,16; 4,11,16; 4.11,19 (3);4.12.18; 4.15,26;  4,16,31; 7711 8,3;:8:8;4:9: 9.13.37; 10,22.67. &X 118 10.:@.  18).2.4:3; 2:6,14::4:16,31; 5224 7,21,272 10,35:54 & 10,.426%  19); 1:18:28 (twice);“ 24124 2, 32 385 Q) 3611533 71016 10.27,38 (&  11,31,41.  20) 2 22 E2 3:  21) On the subject of the voice of .a boy or a girl, see Courcelle’s interesting  speculations (Recherches pp. 194-196).’  ’

The second kınd of oracular vVOolce of interest ere 1s attrıbuted
dırectly God and 15 concerned wıth Hıs callıng Hıs chosen OMNCS back

Hımself. Thus, Augustıine SaVS God vocastı gentes IN haere-
ditatem IUAM TE er instances 6 thıs communal callıng (some-
t1mes usıng the first DEISON plural) AdIC nOoTL in the
Confessions 16) Corresponding thıs Lype of callıng AT the references
returnıng (redire God, whıich AT ıIn the first four, and the
ast four books*”). Connected wıth these general allusions
allıng and the recıprocatiıon of creatures, there ATC also be oun
number of general references those who ATIC far longe) from God*®)

Comıiıng ex{i the personal Casc of Augustine hımself in these
Varlous CONLeX there ATC SOMEC dozen references in the Confessions
hıs eing far longe) from God*!): wıth SOINC referring hıs going 6SVEN

urther away “°). He refers also hearıng the volce of God callıng upDON
hım return Aaudivı DOst ul redirem (  ’
Sıgnificantly LOO, he descrıibes G0od A allıng insıstently from afar in
INaln y dıfferent 1n of VO1Ces ‘ INSTELELSEL crebescens multimodis vocibus, ul

audirem de lonZIinquO el CO (131l Of the INan y dıfferent 1n
of VOlCce sed Dy God, that of DOY (} of gır] In the CONverslon-scene 15
the moOst memorable: audio quası pueri puellae, NESCLO
12:29)%) ese persona|l allusıions hearıng the oracular volce of
God In ıts Varlous dıisgulses and the ITeSPONSCS of Augustine A1L© nol

16) FOor other examples, N 2 15 L1 11,2,4 11L 122554
1'7) n9 twıice): 2,6,14; 3,8,16; E  $ z  . (3) 4.12.18: 5  9  q
lYa 8,3,8; 5 0,42.67/ (2)

18) 243 2:6.14: x  M s  g} 0,35:54 0,42,67
l9) e twıce); Zl Z 13i 3D (2) 3.:6.11 (2) $  - 0,27,38

1,31,41
20) Z
Zl) On the subject of the Volce of DOY gırl, SN Courcelle  s interesting

speculatıons (Recherches 94-196)
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always mentioned In chronological aCCOrd wıth the of the
narratıve of Augustine’s CONVvers1o0n. One result of thıs random dıstrIi-
bution 15 that there 1S not neal progressive development in the
ıth the VOIlCEeSs growıing ouder d the repentlant Augustıine approaches
closer anı closer theır SOUICE Nevertheless, the phrase: PCCGE audio

de VICINA OMO Can be SCCM d the clımax of implıcıt theme ın the
earlıer of the Confessions d d few consıderations ıll show.

arly In the work, 1t becomes evident that the parable of the
prodıga SOIl 1S ımportant {O Augustine’s expression of hıs alıenatıon
from God*) Thus. CVCIN ıIn the first book he COMPDAICS hımself quıte
definıtely l that other O]

Was far from Ihy face through IMY arkene affections. For 1t 15
noOoTt Dy OUTL feet, NOT by change of place, that eıther turn from
Thee OI return Ihee Or. indeed dıd that yYOUNSCI SO  — ook Oout for
horses, ÖOI charıots, OI shıps, OTL {ly AaWaY wıth visıble WINgs, ÖOI

Journey Dy the motion of hıs 8i that he m1g ıIn d far COUNITFY,
prodıgally al that Ihou gavest hım when he sei out?
17F&.28)
In the second DOoOK, the feeding of the stolen the swıne

also ecalls simılar actıvıty of the prodıga sSon£?). hıs
partıcular assoclatıon 1S quıte explıcıt In the nNext book, where Augustine
Sa YyS of hıs former belıef ın the fables of the Manıchees: “al indeed,
Wäds wanderıng dWdYy from 4 Dee, eing CVEOIN shut Out from the VeEIY
us of the swıne, whom wıth us (3.6,1 l TIhe SadJIinle parable

agaın ın the 1r book, contaınıng the well-known d1scovery
of (1cero’s book, Hortensius. Of the effect of thıs book uUuDON hım,
Augustine observes wıth allusıon the prodıga SOM sAI earned fOor
A ımmortalıty of wısdom an egan 1O arıse that m1g reiuhrn
Thee”’

INOTE definıte comparıson OCCUIS in the fourth book, where,
wrıting of hıs facılıty fOor mastering the 1ıberal arts, Augustine SdYS of thıs
gıft

S5o, Chen, it served NnOTL USC, but rather IN Yy destruction, since
went about gel g00d portion of IN y substance nto IN Y OW

22) uke 118  P See also IN y he eme of the Prodigal Son ıIn Augustine’s
Confessions’ Recherches Augustiniennes 12 (1977) 05=1

23) uke 3: LTG
24) TIuke 18
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W!  „ and kept nNnOoT IM Y strengt for Tuee. but went AWaVY from
Thee into far COUNTTY, tO it uDON harlotries. 4,16,30)
In the 1DI1Ca parable, ıt 1S hıs father’s house that the prodigal

SON decıdes return, for in that house, CVECMN the Servants AIC better off
than he In hıs fallen condıtiıon of swine-herd *>). Likewise, ın the
Confessions, Augustine’s spirıtual pılgrımage 1S reiurn the Father’'s
house. Accordingly, early In the work, he observes how hıis you
sinfulness W ds>s alıenating hım from that house: GQUAFMN longe exulabam
deliciis domus [UAEe The subsequent events of the narratıve AdICc

bring hım closer and closer that house, ntıl wıth hıs ınal convers1ion,
he actually enters ıt

That thıs 1S forced interpretation 1s indicated Dy the dıstrıbution
of references the house of God in the Confessions*®°). TIOTr the
CONversion-scene of the eighth book., such references ATC quıte rare*').
However, subsequent the convers1on, the ({exTi 1S notable for contamıng
SOMNC dozen rhapsodic references the House of God*®) Of these
allusions. perhaps the ONe MOST illustratıive of the a1m of Augustine’s
spiırıtual pılgrımage 1S be oun In the welfth book, where he observes
In personal context

hence the soul, whose wanderıing has been made far AWAdY, IMaYy
understand, ıf NO c<he thırsts for Thee, ıf NO her ars ave
become bread to her, 11e 1t 1S aıly saı1d NIO her ‘where 1S Ihy

ıf che NO eeketh of Thee ONEC 1ng, and desıireth that she
INaY well In IThy house all the days of her ıfe (12Z1 1.:13)
ese Varlous consıderations suggest mystıcal interpretation for

the house featured iın the Conversion-scene hrough the words PCCe audio
de VICINA OMO It becomes the House of God, 3C Augustine

1S al ast close after the long pılgrımage of the pPrevi0ous Dases”). In
the early of the Confessions Augustine W das far removed from
that house that he hought that he dıd nNnOL ear the volce of G od al all. 4S

he (Augustine wandered urther dWdY from Hım audeo dicere FfACULSSE

25) uke 13,
26) Here, Courcelle observatıons the domus Deil In the Confessions aAIc relevant.

See Recherches 301-302
27) .26 236 e  s
28) 9:/.16: 9,8,17/; 13141: 240001 2: 21118 (2) M1a 21525 Z Z

211 ZI x  ’ 3.18.22
29) FOrTr the interesting ın VETIY early manuscrıpt of de divina domo instead

of de VICINA domo, SCC Recherches 195 301-302
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eUusSs MEeus CUÜU: Trem abs longius? (2 As he Was realıze later
(J0d Was CVCN then alkıng hım but through the of hıs mother
whom (J0d had taken Hıs wellıng f[acere putabam am
Oqul Der qUUAM mihıl HON tacebas (2

TOom thıs early condıtıon of SCCHHNS noTt hear the of (God 1{
took consıderable callıng God part make Hıs known the
rebellıous Augustine Indeed He CVCNMN had shout al the
wayward you both the dıstance and Augustine spırıtua
deafness d the famous SCero° DAasSsSapc informs the reader

100 ate dıd love Thee faırness ancıent and ver new!
unlovely, rushed heedlessly the thıngs of beauty Thou
madest Ihou wert wıth but Wds not ıth Thee ose thıngs
kept far from Thee hıch unless they WeIC hee WEeIC NOTL
TIThou allest and Cr1esT alou and forced OPDCN IN Y deafness (vocastı

el clamastı ef FruDILSTI surditatem meam) (10 P 38)
The great dıstance of the Augustine from God house*°*) dsS

ell d (GJ0d dıfficulty makıng Hıs callıng ear suggest phrase
1C 1ıle not sed d such Dy Augustine WOUuU however ell describe
hıs first apprehension of callıng ECCe audio VOCeEM de
ONZINQUA OMO The first hearıng of thıs from the far dıstant house
WOU then mark the beginnıng of Augustine pılgriımage back (G0d
house and of IC when al ast close Dy, Augustine 5Sdyd the
CONVEIrSION eCCce audio de VICINA OMO (8 12 29) The implıcıt

between the above [WO CADICSSIONS WONL. then SCCTN explaın
the SOUTCEC of Inspıratıon for thıs latter phrase the CONVETSION- It
derıves ultımately from the noti0nN of the father callıng from hıs house for
the prodıga SON retiurn home>**).

Such interpretation substantıatiıon from addıtional
detaıls the eighth book of the Confessions detaıls 1C cshow how
ımportant 15 hat parable the CONVEISION ıtself hus early the
eighth book Augustine describes hOow hIs earher ambıtions for honour
and wealth longer excıted hım when compared wıth hı1s newfound
OVEe of God house IC enim Ila AON delectaban DYAeE dulcedine UG
el decore domus Iuae quam dilexi (8 few urther along the
texti Augustine ecalls the trılogy of the parables of the ost sheep, the

30) longe exulabam A deliciis domus [uade (2
3l) Aaudivı pDOos!t ul redirem (12 10 10) and INSTLELSTI crebescens multimodis

VoCIDus ul audirem de lONZINGUO el CO:  rer (13 l
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ost drachma and the ost (prodıgal) son * 7). Furthermore, it 1S MOst

sıignıficant that iın hat place in the tex{i Augustine describes how the last
parable Was of partıcular appeal hım. CVCMN the extient of bringing

hıs CYCS when read in the house of God

And the JOY of the solemn servıice of Thy house constraıineth
when in Thy house 1t 1S read of Ihy YVYOUNSCI SOM hat he WAas

dead, and 1S alıve agaıln, and Was lost, and 1S ound’

Augustine’s predilection for thıs parable, partıcularly iın the present
context, Causcs hım tO refer 1t yel agaın lıttle urther along ın the FEXT,
when he returns the JOY experlienced by the findıng of the ost SOM

Durıing the cConvers1on-scene, there 1s yvel another allusıon the
prodıga SON’'s Journey abroad., and thıs time In regard the VerYy house
whiıich Augustine had eft for the garden, when he SaYy>S of entering
ervice

And nNnOL thereın Dy sh1ps, OT charıots, 0)8 feet; NOT Dy
going far d had COMNC from the house that place where
WeIC SILUMO -
Fınally the of the prodigal SO  —; parable ıIn the eıghth

book of the Confessions, after the cConversion of Augustine and also
yp1us), there 1S the go1ing into the house from which they had leit.
and the subsequent 2r reJO1C1INg, which brings mınd yel
agaın, the welcome that the prodigal SOI rece1ved uUDON returnıng
hıs ather’s house 34)

ese Varlous allusıons strengthen the Casc fOr the ultımate identity
of the house from 1C Augustine hears the myster10us chantıng ıIn the
converslon-scene. WOU SCCII be the domus divina OT the domus De1i
The SdadIllc conclusıon 1S urged DYy consıderiıng the nature of that house in
the CONnversion-scene iıtself. In thıs regard, it Can first be as why the
myster10us volce should ave AdSs ıts SOUTCEC house, rather than SdYy the
i1g-tree beneath which Augustine Was weeping (8:12:26) cloud?);
0)4 heaven tself, OT SOINC unstated SOUICE One u that there 15
somethıng s1ıgnıfıcant about the of the house.

32) 5,3.6 uke 13, 4-3  ©
33) 8,8,19 Compare ıth the Journey of the prodıgal SOIl, deseribed ın the earlıer

cited XITAaCli from ’  9
34) Luke IS DE
35) Vo.  w de ube 1,6,8)
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Thıs suspliclon 1S strengthened Dy adverting the V words sed
Augustine SaVYS sımply de VICINGA OMO However, when describing the
f1g-tree beneath 1C he hımself In bıtter 4B he SaYyYS sub
quadam arbore fici 8.,12.28) Thıs wordıing mplıes hat an Y fig-tree
WOU satısfy the requırements of hıs descrıiption. If the Samlnle applıed
the house then ONC WOU EXpECT the phrase: de quadam VICINA OMO
Siınce he o€Ss NnoTt uUsc thıs, ONEC has the feelıng that he had SOTINC partıcular
house ın m1ınd. Before followıng thıs urther. ıt should therefore be
pointed out ere hat the COINMMON endency LO translate de VICINA OMO
ASs “#rOm ne1ghbourıng house”’ ray Ifrom the spırıt of the
texti in mplyıng that alnıy house iın the ne1ıghbourhood WOU uffice A

orıgın myster10us VOlCce.
Turning nexft the question of what m1g ave caused Augustine

Sa Y de VICINA domo, OMNC Can examıne the entire CONvers1on-StOrYy from
beginnıng 8,6,14) end 8,12,30) and find only ONC house mentioned iın
the actual descrıiption. Thıs 1$ the house where Augustine and h1Is
COMPAaANY WeieC stayıng and from 1C he and Alypıus went nto the
garden (8,86, 19) where the cConverslon-scene Was {O transpıre.
Furthermore, ONCEC ın the garden, they seated themselves as far DosSsible
from thıs house for the utmost PNMVAaCY; motive 1C° excludes
the possıble of 1NCAaTIeT houses. Yet agaıln, ıt 1S wıth respect
theır OW house that Augustine illustrates hIis reluctance into

SerVvICcEe :

And nNOTL thereın Dy shıps, ()1 by charıots, 0)J8 feet, ‚9 HOT by
going d far AdS had COMNEC from the house tO that place where
WeEeIC sıttıng.(Zbid.).
Fınally, ıt 1S {O that Sdadmnec house hat they return 1ın Joyful exaltatioh

after the Converslon-scene 8,12,30) 1S al thıs pomint in the narratıve
that ONMNC SCCS VC L1LCAaSonNn for that house ASs the SOUICE of the
mySster10us VOlCce. It contaıns Augustine’s mother, Monica, {O whom they
4 rea the Joyful 11CWS 1s the dwellıng-place of that holy
whom Augustine depicts throughout the Confessions d> dıvinely
appoınted mediatrıx between G0d and hımself*°). Elsewhere LOO, he
depiıcts her CVCNMN d holy mouth-piece for dıvıine communications * ’).

But iın addıtion these general recommendatıons, Monica has

36) See he [DDreams of Moniıca ın Augustine’s Confessions’ Augustinian Studies
RET

37) The appY Life Z
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specıal relevance LO the struggle of the CONverslion-scene. As has Sen
mentioned, thıs struggle Was partıcularly concerned wıth the reakıng of
the on of sexua]l ındulgence and therefore wıth Augustine’s final
renunclation of al forms of sexual pleasure. The partıcular relevance of
Monica that drama DOCS back LO the sıixteenth YCar of Augustine’s lıfe.
when he Was home {rom studıes for d VYCal and agaın sharıng house wıth
hıs holy mother 2,3,5-6) Was then LOO, wıth the first burgeonings of

manhood, that the thorns of lust egan growıng OVCTI the soul of
the Augustine Iso al that time., d Augustine testifies ıIn
the Confessions, God had J]ready egun uıldıng Hıs habıtatıon ın the
breast of hat holy Consequently, d Augustine Was only

realıze later In lıfe, when hıs mother, ın that sixteenth of hıs
you warned hım in the MmMOSst solemn agalnst sexual indulgence,
he dıd nOTL realıze that ıt Was really God speakıng hım through hıs
mother. Accordingly, Augustine wrıtes of those warnıngs of hıs mother ;:

ese appeare but womanısh counsels, 1C should us
tO obey But they Car fr iıne and knew 1t noTL, and hought hat
Thou heldest TIhy 9 and that ıt Was che wh spoken, through
whom Thou heldest nNnOTL Ihy 991 and in her pErSON wast
espise Dy ‚981 her SON, °the SOM of the anadmalı Ihy servant‘
(Psalm 116, 16) But thıs NEW nO  —(
Fıttingly therefore, thıs 1S the SAadInNnec holy wh Was in the

house nearby durıng the drama of the CONverslon-scene in the eighth
book of the Confessions when the on of sexual ust WEeIC al ast eing
severed, fact 1C Justify the allusıon the house in
the phrase: CCC Aaudio de VICING OMO hat Augustine Was mıindful
of her in the house 1S quıte evident from the spee wıth 1ICc
they in ell her the Joyful NeCWS al the en of the cConversilon-scene.
Through that experience Onıca’s SOM had al ast een converted, d S had
een OTreto in dream 1C she had had before, when che
foresaw hım standıng beside her the rule ofal (3:1 1,19) hıs
d ell as the specıfic renunclatıon of SCX ın the Convers10n, AdIC recalle‘
by Augustine In the closıng lınes of the eıghth book

FOr Thou CONvert Thyself that sought neıther wıfe,
NOTI an Yy other of thıs world opes standıng that rule ofal
In whiıich ThOouU, ManYy before, had showed NIiO her in d
VIs10n. And hou turn her grie into gladness, much INOTEC

plentiful than che had desıred, and much dearer and chaster than
c<he sed C  $ by havıng grandchildren of IN Y body
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In conclusıon, there has een SE be mMoOst appropriate
fittingness the SOUICEC of the myster10us vVolce of the cConverslon-scene.
In thıinkıng that 1t Came from the nearby house, Augustine W as localızıng
ıts SOUTCEC d the actual dwelliıng-place of hıs holy mother. She it Wäds who,
dS the mouthpiece of God, had formerly trıed unsuccessfully dissuade
the sıxteen-year-old Augustine from sexual indulgence Some
sixteen later, ıt 1S fıtting therefore that she should ave specıla]l
connection the dramatıc clımax of the CONverslon-scene in IC
Augustine iınally TeENOUNCECS all forms of sexu al pleasure. Accordıingly, ıt
15 the actual physıca dwellıng-place of hıs holy mother., Monica, that
Augustine imputes the orıgın of the myster10us volce 1C precıpıitates
the ına clımax of the autobiographical section of the Confessions; which
clımax consısts In the renuncılatiıon of all sexua|l gratification.

LEO FERRARI


