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OS A vublıshed renort h1is dLSCOVETY CONCETMNG the author of the
mıraculous yıclure of the Mother of (700d (ounsel at (TeENAZZANO, Aaby
An Englısh translatıon WAasS prınted N the Weekly Edıtion un Englısh
of the SUNMLE (sservatore of UNE 20 1974, and At the author’s
request We er this reDnOort LO the readers of OUT YEDLEW.

(+8Nazzano ome) has Marıan Sanctuary that has en]oyed world
fame for OVver fıve centurıes. VOLXY beautıful and mıiraculous Madonna
1s venerated there Siıince ”5 Aprıl 1467 when ıts sensatıonal aD PECATANCE
took place, people ave always remaıned ıIn puzzled wonder before ıts
beauty and ıts OT1g1N.

When the inhabıtants of (+eNazzano Sa  < ıt, for the fırst tıme

The etters )) the edge of the Child’s dress.
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those spring VESPEIS, they thought it had GCOTINE from Paradıse 1) Nor
would they accept the later Albanıan vers1on, that ıt had eft the ;a 11
of hlıttle church ıIn the uburbs of Scutarı heavenly sıgn al the
arrıyal of Mahomet’s hordes. Hor the people of (+enazzano the beautiful
Madonna Came from heaven N! W as lovely that onNly the angels
could ave paınted her » 2)

Early belefs
After the first decades had passed 1ın thıs dıspute, the convıctıon

ogradually prevaıled that the Albanıans rıght an that In anı Case

the fact that the Madonna had moved LO theır hıttlie town st1] 1 sıgnıfıed
supernatural privılege.

We do not wısh LO make eritical study ere of the £TINONS held
1ın 1630 the 0Cccasıon of Pope Urban VIII’s august vısıt to the
danctuary 3) Furthermore, the COoNCceEesSSION of the rıte of the Mass an
of the dıyıne Office by Pope 1US VI 1ın 1779 confırms the PIOUS
belief 4)

The premi1ses for OUT d1SCOVery WeTe already outlıned between
the 1957-61, when, the inıtlatıve of Mons. Pıetro
Canısıo0 Van Inerde, pontifıcal sacTIstan Nı Vıcar of Hıs Holhliness for
Vatıcan City, ın agreement ıth the Augustinilan SUPEeTLOTS and aıth
the communıty of the Sanctuary, restoratıon work Was carrıed OUt by
the iıllustri0u8 Prof. Redig de Campos. The mıraculous ımage gaıned
ımmensely from thıs work. In fact De Uampos washed the fresco
ıth water, reated F ıth {1XIng, made it INOTeEe adherent IN0 the all
a ıts back ıth in]ections of lıme cCaseate N! brıghtened ıts colour by
applyıng trıetanolamına cetate Thus part of the dıstemper added

Ambrosiui Choriolanı Gen Augustinianorum, In defensorzum ordınıs erusdem
scılıcet 0Tdınıs fratrum heremıtarum sanctı Augustin reSDPONSWUM maledicta CANONL-
COTUM. A8Sssertorum regularıum Congregationıs Fruisonarıe, KRome, Georgi10 erolt de Bam
berga, 1481 Haın44  G. Sangiorgi  those spring vespers, they thought it had come from Paradise !). Nor  would they accept the later Albanian version, that it had left the wall  of a little church in the suburbs of Scutari as a heavenly sign at the  arrıval of Mahomet’s hordes. For the people of Genazzano the beautiful  Madonna « came from heaven and was so lovely that only the angels  could have painted her » ?).  Early beliefs  After the first decades had passed in this dispute, the conviction  gradually prevailed that the Albanians were right and that in any case  the fact that the Madonna had moved to their little town still signified  a supernatural privilege.  We do not wish to make a critical study here of the sermons held  in 1630 on the occasion of Pope Urban VIII’s august visit to the  Sanctuary 3). Furthermore, the concession of the rite of the Mass and  of the divine Office by Pope Pius VI in 1779 confirms the pious  belief *).  The premises for our discovery were already outlined between  the years 1957-61, when, on the initiative of H. E. Mons. Pietro  Canisio Van Lierde, pontifical sacristan and Vicar of His Holiness for  Vatican City, in agreement with the Augustinian superiors and with  the community of the Sanctuary, restoration work was carried out by  the illustrious Prof. Redig de Campos. The miraculous image gained  immensely from this work. In fact De Campos washed the fresco  with water, treated it with fixing, made it more adherent to the wall  at its back with injections of lime caseate and brightened its colour by  applying trietanolamina acetate. Thus part of the distemper added  1) Ambrosii Choriolani Gen. Augustinianorum, In defensorium ordinis eiusdem  scilicet ordinis fratrum heremitarum sancti Augustini responsivum ad maledicta canoni-  corum assertorum regularium congregationis Frisonarie, Rome, Georgio Herolt de Bam-  berga, 1481 (= Hain 5684), p. [230] : ... quaedam ymago beate Virginis in pariete dicte  ecclesiae miraculose apparuit. Ad quam visendam tota Italia sic commota est, ut proces-  sionaliter illuc oppida et civitates confluerent cum signis, miraculis et elemosinis inex-  plicabilibus...  2) D. Perini 0.S.A., Genazzano e suo territorio, Roma 1924, 86-97; see also  A  Addeo 0.8.A., Apparitionis imaginis B. Mariae Virginis @ Bono Consilio documenta in  Analecta Augustiniana 20 (1945-46), 3-139.  3) Relazione del Ricevimento fatto in Genazzano della Santitä di N.S. Papa Urbano  VIIT, Foligno 1663; D: Permi, 0.c., 132-33.  4) Memoriale pro Officio Proprio obtinendo Apparitionis Imaginis B. Mariae  Virginis @ Bono Consilio, Roma 1776, 26.quaedam mM beate Virginis iın parıete Cdiete
ecclesjae miraculose apparuıt. Quam visendam LOTAa Italia S1C commota est, ut TOCES-
sionaliter illue oppida et cıyıtates contfluerent 6388 S1&N1S, miraculis et elemosinis ineX-
plicabilibus.

S) Perini 0.5  9 FENAZZANO 57110 terrıtorı0, Roma 1924, 86-97; Sc6e Iso
Addeo 0.5 Anpparıtıonıs IMAGUNLS Marıae Vırgums Bono CVonsılıo documenta ın
Änalecta Augustinmana ”() 1945-46), 3-139

3) Relazıone Adel Rıcevimento fatto un (7eNAZZANO Santıta drı Pana Urbano
VILL. Foligno 1663; Perini, 0.C.y

Memorıiale DVTO Offrcr0 Propruo obtınendo Anparıtvonıs Imagınıs Marıae
Vırgums Bono Consılıo, Roma 1776,
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subsequently disappeared ; a, 11 the Child’s neck, hıs dress an the halo
became clear agaln 5)

Discoverıng AME

It Was then that noticed that the edge F the Child’s dress
hat seemed LO be arabesque Was ıIn fact etters, ıf ıt WeTe

sıgnature. Öthers., LOO, had the SaAmne 1mpress10n. So that after careful
study of the orıgınal an of recent artıstıc photographs, L, Hr (+eremla
Sang10rg1, an Augustinlan ıIn the Sdanctuary, W as able to decıpher ıth
certaınty the followıng

«R IVA (there follows superımposıtıon of sealıng Wa  b

sed In the centurıles LO SUPPOITt votıve necklaces).
In the black mark aT the edges of the halo (whıich 1s certaınly no0t
or1g1ınal) Öa  s st11| read

RR TE
Kveryone Was amazed ! submıtted readıng LO eXperts an

confırtmatıon Was unanımous. Therefore the conclusıon 18 logıcal
and the proof of the authenticıty of the author of the fresco 1s indısput-
able

So fınal readıng 1S ollows
(  )

Sınce De Campos had g1ven hıs authorıtatıve opınıon that the
fresco of Our Lady of o0d Counsel COu be the work of asters of
the first half of the 15th CENTUTY, bearıng vıdent S18NS of the called
internatıonal late Gothie style, an Was inclhined, wıthout proofs,
LO attrıbute 1t LO (z+entile da FKabrıano 6) Was able TO TAaW CON-

celusıons ıth INOTIEC SsSCcIEeIlIC tranquıllıty. Anton1io Vıvarını, iın Tact,
belongs LO the late (Aothıec mMoOovemen an ShOWSs the influence of the
style of (z+entile da Habrıano an Pısanello 1ın hıs work T the oges
Palace In Venıce 7)

So the sıgnature superımposed the frescoO of Our Lady of o00d
Counsel, even though wrıtten upsıde OoOWN (SO much that it Ca  - be
read oblıquely), despiıte a{ ] the precautiıons taken by the paınter

9) Nova documenta Ade Imagıne Miraculosa (7enestanda 1n cta Ordıinıis Sanctı Augqgus-
fnı 1961), 25-33

Ibıdem,
Vasari, Le uıte de DU eccellent, Pattorut, Scultorz Archatetts, I1 (Fırenze

D90Ö; D’Ancona, MANESTMO FEınascımento, Loriıno 1948,, Moschini,
Vivarıni, Milano 1946
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of Murano, Was read 91 ast January 1974 by M' ıth the JOYy
of havıng served charıty and the Hıstory of Italıan Art Unfortunately
ın the Hıstory of Art the per10d of Anton1io Vıvarını's early actıvıty
has always een skıpped, for ack of informatıon. of the opınıon
that {rom 110 br 1S NECESSAaLY LO study i% better an begın LO Ta W

the catalogue of hıs WOorks, beginnıng ıth the fresco of Our Lady
of (G00d Counsel venerated ın Genazzano.

ITllustrious

T’herefore, the iıllustrio0us ame of Anton1o Vıvarını, master of
the Veronese School ın the fırst half of the 5th CeENtUTY, mıght ave
een put orward even wıthout amazıng d1SCOVEeTY ; but ıt WOU
ave een ]Just con]jecture worthy of respeCct an NOLY questionable
induetion. L the CONTraTY, do not PTreSUME, do not attrıbute, but
read, As Ca  w do from today

Antonıo Vıvarını's works AT well-known ; but hıs personal data
AT not known exactly. He IN supposed LO ave een OTrn ıIn Murano
about 1410 aN! LO ave dıed about 1476 When meet hım he 1S
already Successful paınter Hf ONe has eVeTr een able LO discover
hıs per10d of traınmıng an the places where he went LO paınt.

In 1e W of the rıch an marvellous STOTY of the a DCAaaNCce of the
Image of OQur Lady of oo0d Counsel, do not wısh LO attack
mınımıze the faıth an tradıtiıon of the people Can pomt OUtT, however,
that ın 1436 Scutarı passed under the protection of the Republıic of
Venice. So nothıng prevents Venetjan from havıng een present an
actıve ın c1ty not far from the lagoon. T’he style of the {resco of Our
Lady of 00d Counsel 1S that of formatıion per10d In the lıfe of the
paınter. So ıt, IS work of hıs early you

Sınce nothıng 1s known about where Antonio Vıvarını operate
before 1440, the conclusıon COu. be drawn that the date of OUT fresco
hes between the SThus hıstorical SaD 1S filled In and
nother Prec10us SOUTCE 18 added LO hıstory.

In thıs (+JEgNazzano fresco Antonio YVYıvarını sta1 1 ShOWws the eT-
taıntıes of the late (xothıe per10d, but there Are already LraCEes oTf the
innovatıons present 1ın Pısanello, Jacopo Belhinıi an hıs brother
artolomeo Vıvarınıa. The posıtıon of the Blessed Vırgin (who 18
throne) CXPTLESSES mMoOovemen that 1s already attempting tO break
AWAaY from the late Gothie and orJlentalizıng per10d there AIe already
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Lraces of auffused pre-Renaissance humanıty ın the faces; an ıt
ShOWS placıd spirıtuality obtaıned ıth the fıne InC1sıve trokes
an the roOSY colour of the flesh shaded by soft pınk transparencı1es 3)

Style unfolds
Reassured by the author’s sıgnature, Can discover the stylıstıc

eın from other works paınted SOON eTtr the (+enazzano fresco. It 1s
enough LO COM1DAaIE ıt ıth Our Lady of the Adoratıon of the Wıse
Men 1ın the Frederick usueum 1n Berlın ; ıth the Annuncılation of
St Job 1n Venice; ıth St Ursula and the virgıns 1O 1n the Museum
of the Bresec]1a SemM1INaTY ; ıth the trıptych of St HKrancıs of the Vıne
1ın Venıice. But the ıdentit]es ATr evıdent partıcularly 1ın the Vırgın ıth
OChıld In the Gallerjes of Venıce Academy, attrıbuted LO OUT author
by Valcanover ın 1960 9)

So the d1SCOVery of the sıgnature an therefore of the authenticıty
of the author of the beautıful pıcture of OQur Lady of ood Counsel 1n
Genazzano, embellishes the Sanctuary even 1NOTE In the fıyve centurıes
SINCE those ateful VESPDEIS 25 Aprıl 14.67 ıt has Seen miracles, the
pılgrimage of opes, Saınts, apostles and faıthful from a ]] walks of
lıfe an from continent. Antonı1o Vıvarını 1S certaınly STOWINg
1ın glory SINCE the Mother of Jesus and of the Church has sed youthful
work of hıs I0 work mıracles and LO smıiıle al afflieted humanıty through
the centurıes.

(+EREMIA SANGIORGI ÖS

D’Arcais, Vıivarını, Milano 1963
1 bı1ıdem ; Moschini, Ö,


